Announcing  The  NEW 


SILVER  KISS.  CLARINET 


Introducing  a  New  and  Different  Bore 

Producing  Greater  Power— Bigger  Tone 

Richer — Fuller  and  more  Delightful  Tone  Quality 

The  New  Silver  King  Clarinet  introduces  a  new  and  different  bore  that  produces  a 
more  delightful  tone  quality — fuller  with  more  power — yet  it  is  much  easier  to  play. 
A  new  lay  of  the  keys,  with  lightning  fast  action,  that  feels  just  right  to  the  great 
majority  of  critical  players,  makes  this  new  Clarinet  appeal  to  you  as  soon  as  you 
pick  it  up,  but  your  greatest  surprise  is  when  you  place  the  mouthpiece  to  your  lips. 


New 

Reduced  A 
Prices  ^ 

Boehm  System.  IT  Keys, 
•  Rinas,  with  Articulated 
-  Silver,  Gold  Beil. 
Bdl  of  Sterling 

Silver  . |115,*0 

Gold  Plated,  new 
Roman  Gold 
Finish.  Bril  of 
Steriinff  Silver. .  IM.OO 
Forked  Bg  addi¬ 
tional  .  1#.M 

Case  Included. 


and  fuller  and  of  greater  volume,  with  an  ease  and  freedom  that  is  astonishing, 
and  the  smoothness  and  evenness  of  the  tone  in  every  register  is  another  sur¬ 
prising  feature. 

K  You  will  be  captivated  by  the  beautiful  intonation,  and  the  striking  ap- 

pearance  of  this  new  Clarinet  with  bell  of  Sterling  Silver,  and  the 
mechanical  perfection,  further  increases  your  desire  to  own  one. 
You  cannot  begin  to  realise  what  a  wonderful  instrument  the 
lEBIk  Silver  King  Clarinet  is,  how  much  it  will  improve  the  profi- 

ciency  of  any  clarinet  player,  until  you  try  the  instrument. 
Fill  out  and  mail  the  coupon  and  let  us  tell  you  how  you  can 
try  the  new  Silver  King  without  obligating  yourself  in 


Band  Masters 

Make  this  Test 


Silver  King  Clarinets  are 
supplied  with  two  Tun¬ 
ing  Barrels  for  varia¬ 
tions  in  pitch,  which 
maintain  the  exact 
k  hore  of  the 

^  mouthpiece  and 

body,  with  no 


A  set  of  ibe  new  Silver 
King  Clarinets  will  make 
an  entirely  ditferent  oigan- 
ixation  or  your  band— im¬ 
prove  it  so  that  you  can 
hardly  recognise  it. 

To  prove  that  this  is  true, 
we  will  send  you  as  many 
of  the  new  Silver  Kings  as 
is  necessary  to  completely 
equip  your  Clarinet  Section. 

Try  out  these  ins'niroents 
with  your  present  equip¬ 
ment — play  a  number  re¬ 
quiring  a  tremendous  cli¬ 
max — notice  how  these  new 
Clarinets  give  results  you 
have  never  before  had— try 
a  number  requiring  richness 
and  warmth  of  tone  and  ex¬ 
perience  a  thrill  you  have 
never  known  before.  If  you 
are  contesting  this  test  will 
onen  your  eyes  to  the  pos¬ 
sibilities  you  have.  No  ob¬ 
ligations.  Write  us. 


Goldman  and  his  Band  ^  jiSWI 

Test  the  Silver  King  Clarinet 

The  Clarinet  Section  of  the  Goldman  Band 

tested  the  Silver  King  under  the  personal  su-  ^ 

pervision  of  Edwin  Franko  Goldman,  probably 

the  most  severe  test  a  Clarinet  has  ever  gone 

through  and  after  the  test  was  made,  Mr.  Goldman 

wrote  us :  “I  wish  to  state  that  our  test  made  a  great 

impression  on  the  members  of  my  band  and  myself. 

So  much  so  that  I  have  decided  to  adopt  the  Silver 
King  Clarinet  for  my  coming  season.” 

AND  NOW  THIS  CLARINET  HAS  BEEN  GREATLY 
IMPROVED. 


ClmeUmd  M0UU  Claiintt*  represent  The  Amencam  Standard  Clartnet  is 

the  finest  type  of  high  grade  skilled  the  most  outstanding  value  in  Reed 

American  workmanship,  comparable  Instruments.  Big,  round  tone,  good 

with  the  highest  grade  Clarinets  made  |„tonation,  easy  plaving.  The  keys 

with  the  exception  of  the  King.  j  1  1  "  on  n  u 

O'  _  uj,  are  forged  Nickel  Silver.  Boehm 

Boehm  System,  17  keys,  6  rings,  body  ^ 

gold  plated,  keys  of  bright  silver.  System,  17  keys,  6  rings,  silver  plated 

complete  in  case . $S2JfO  in  case  . . $56.00 

Student  Model  Clarinet — Metal — Silver  Plated — Boehm  System —17  Keys — 
6  Rings— $82.0(1-Case  $5.00. 


The  H.  N.  White  Company,  1 

5225-38  Superior  Are.,  Cleveland,  Ohio.  • 

n  How  can  I  try  the  new  Silver  King  Clarinet  with  no  ; 

obiigatioiu.  I 

□  Mention  here  any  other  instrument  interested  in .  1 

n  SMd  me  free  White'  Way  No.  5,  9S  pages  of  vaiuabie  I 
musical  information,  pictures  of  famous  artists,  “Play-  | 
lag  Before  the  Mike,^'  by  Del  Staigers.  “Audiences  1  I 
Have  Known,”  by  Frank  Simon,  encyclopedia  of  musical  I 
information. 

Name  .  ... 

street  Address .  I 

City . SUte . ;.  I 

(heck  coupon  and  maii.  I 


XHE 

H.  N.  WHITE  CO 

5225-33  Superior  Avenue 
Cleveland,  Ohio 

KING  CLEVELAND  and 
AMERICAN  STANDARD 
BAND  INSTRUMENTS 


Ill 
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vmxmAfl  THOSE  BUESCHER 
VOICES  BLEND  LIKE  •  •  • 

/keac^e4-  amH  c^te€4m 


Send  coapoa  bdow  for 
ooe  of  dbeM  beandfol 
cataloss  of  Buctcher 
taxophoaes  or  dari* 
Beta,  or  mcndoa  aay 
other  iaattnoieat  ia 
which  roa  ate  iacet- 
cstad.  Thcaa  cataloga 
ace  Mat  fitea  of  chatpe. 


U 


The  worid  aduiowledget  me  Boeacher  die  Stemway  of  saxophooes.  Ia 
Jbu  fmt,  tcaU  acatrmcj,  ftitipt  wucbamism  are  standards  bv  whim  all  odier 
saxophones  are  judgra.  It  is  the  ttkk”  of  saxopnone  perfection. 

"Ifjmm pUy  m  Bmsdttr,’*  they  say,  "year  bmvt  tbr  hnt  tbm 

And  isn’t  it  easv  to  understand  why  the  makers  of  the  finest  saxophone 
should  also  make  m  best  of  darinea  ?  Both  are  reed  instrumena  — >  rttdt  and 
SMhsI  Boescher  knows  just  how  to  handle  that  delicate  sound  of  the  vibrat¬ 
ing  teed;  how  to  tcalt  it  with  iufimit*  pncisimt;  to  modulate  and  amplify 
itt  ptcelutr  etarecUristia  into  •  fitil,  rvumd,  cohrfid  reset.  The  BueMher 
clannet  is  also  the  ackmewkdged  stamlard  of  clarinet  perfecdon. 

So  don’t  wasa  tedious  practice  hours  on  any  instrument  diat  UMs  Mvw 
these  standards.  Don’t  risk  the  ruim  ar  Ion  of  your  emtirt  mmskmi  toner  on 
an  instrument  that  cam’t  give  you  batk  as  much,  or  otore,  than  yott  put  into  ic 


■J1  it  I  mf'  f-i'  I  i  iTA  /tl  M  jTTl  ^  n  e  i  ■  ►jTTlI'W 


success.  See  your  heal  Bueseber  dealer.  Try  die  new  models.  See  how  modi 
better  you  can  play.  Or  send  the  coupon  for  beautiful  free  catalog  of  your 
favorite  instrument.  Prepan  now  for  next  tprmg’t  coutestu  Write  today.  ^ 

S  C  H  E  R 


ll. 


•  Baadaiastsrsi  Orchestra 
Diractorsl  For  roar  persoaal 
OM,  wa  have  preparea  this  in- 
fotaiatjvs  book  of  all  brass  and 
woodwiad  iastroowata.  The 
rotatlTa  advaatapM  of  tba  va¬ 
rious  models  aad  finishes  are 
ftaoklr  explained.  This  book 
will  be  seat  fitee  to  school  Bead 
and  Orebaetra  Directors  oa  re¬ 
quest.  Getroarcopyrightaow. 
Just  ask  fM  Geawal  Catalog. 


BUESCHER  BAND  INSTRUMENT  COMPANY  BUI 

103  Boeacher  Block,  Elkhatt,  ladiaae 

Gcadetneo:  I  waat  to  know  the  very  latest  about  the  new  Boescher  Aristocrat  Saxophone. 
PleaMsend  Catalog  No.  102  as  showa  above.  If  yon prefer  a  similar  catalog  of  the  Boescher 
Clarinets  □ ,  Tronibooes  □ ,  or  Basses  □ .  check  which,  or 

meatioa  any  other _ : _ 


If  Gmend  Csto/eg,  ght  pmitiom  im  . 


FRED  H.  WADE 


S«ip«rvi»or  of  Mimic  and  land,  Orckaafra  and  Ckonit  Diractor, 
Waaf  Linn  Union  Hi^k  Sekool,  Wacf  Linn,  Oro^on 
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We’re  Shouting  It 

from  the 

House  Tops! 

The  Famous  Studies  of 

Herbert 
L.  Clarke 

are  now  a  feature  of  the 

CARL  FISCHER 
CATALOG 

CLARKiS  ELEMENTARY  STUDIES 
for  tko  CORNET 

(Serie*  I).  For  the  beginner.  Coi^ 
tains  hinU  on  practiee,  on  posi¬ 
tion  of  the  mouthpiece,  breath¬ 
ing  and  commencing  the  tone, 
as  well  as  30  graded  lessons  and 
116  exercises,  each  marked  with 
metronome  tempo  and  proper 
breathing  spaces.  Indispensable 
for  teachers  . $2.00 

CLARKES  TECHNICAL  STUDIES 
for  fbo  CORNET 

(Series  II).  Indndes  190  exer¬ 
cises  and  id  studies  for  derelop- 
ing  elasticity  of  the  lips,  endur¬ 
ance,  good  tone  on  high  notes 
and  technic  . $2.00 

CLARKE'S  CHARACTERISTIC 
STUDIES  for  fko  CX>RNET 
(Series  III).  Contains  a  treatise 
OB  single,  double  and  triple 
tongneing,  with  examples,  24 
grand  studies  and  15  celebrated 
comet  solos  . $2i)0 

HERBERT  L  CLARKE'S  SEHING  UP 
DRILLS  (CalUfhonics)  for  the 
CORNET 

Usable  also  for  Clarinet  and 
Baritone  (treble  clef).  This 
book  was  written  especially  for 
professionals  and  contains  exer¬ 
cises  for  strengthening  the  ^a 
and  building  up  endurance.  U- 
pert  advice  on  how  to  train  lip 
muscles,  to  control  wind  power, 
to  use  the  lower  lip,  together 
with  38  exercises  and  studies  in 
chromatic  and  diatonic  scales... 

. $1.00 

Order  from  Your  Dealer  or  from 

CARL  FISCHER,  Inc. 

Cooper  Square,  New  York 
Chicago  Boston 


OfiFicial  Organ  of  the 

National  School  Band  Aaa’n,  A.  R.  McAUiater,  Praaidant 
National  School  Orcheatra  Aaa'n,  Adam  P.  Lesintky,  Prandant 
and  the  American  Bandmaatera  Aaaodation  /or  tha  School  Band  Field 
Robert  L.  Shepherd,  Btb'tor 

Executive  and  Editorial  Otnoee  Suite  2900,  230  N.  Michigan  Ave.,  Chicago,  Ill. 
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Entrrsd  es  tscend  eUts  mettsr  et  tk*  pest  eMce  at  CkUege,  llUmsit, 
under  the  Act  ef  Merck  3,  ttT9.  Pt^hshed  meufhfy  eseept  July  end 
A  August  by  the  Scheel  Musteiem  PubHskiue  Ce.  Subssriptiem  Rates:  One  A 

year.  United  States,  Mesico  end  U.  S.  Pessessieus,  dee.  Ceeede,  fpe,  — 

one  year.  Foreign  countries,  ti-PS.  Sitigle  copies,  let;  by  mail,  tje. 
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The  Editor’s 

Optimism 

USIC  is  essentially  interpretive.  As  in 
painting,  sculptury,  literature,  the  artist 
has  a  message  to  convey,  thoughts  or  emotions  to 
share.  Without  this  inspiration  or  desire  hack  of 
the  composition  it  has  little  to  give. 

But  it  would  be  difflcult  to  imagine,  for  example, 
a  symphonic  composition  enjoyable  to  listen  to, 
expressing  pessimism.  Pessimism  could  better  be 
symbolised  by  the  lack  of  harmony,  discord — irri¬ 
tating  and  hopeless.  When  good  music  is  present 
with  us,  pessimism  flies  out  the  window. 

And  this  was  manifestly  true  at  the  Clinic. 
Optimism  ran  high.  It  was  the  impression  of 
many  observers  that  the  optimistic  thought  was 
decidedly  in  evidence  regarding  the  future  of 
school  music.  It  brings  us  to  the  prophecy  that 
if  music  could  be  ushered  into  industry;  if  it 
could  be  participated  in  alike  by  all  from  the 
captain  to  the  galley  slave;  it  might  do  much  to 
put  a  song  in  hearts  now  sad;  give  courage  where 
there  is  now  discouragement,  bring  Joyous  hope 
to  homes  now  dark  with  despair. 


Contest  Numbers 

N  increasingly  difflcult  task  for  the  Com¬ 
mittee  on  Instrumental  Affairs  is  the  com¬ 
piling  of  contest  numbers.  As  the  movement  con¬ 
tinues  to  develop  and  the  aims  and  ideals  of  both 
directors  and  contest  managers  rise,  discrimina¬ 
tion  becomes  more  arduous. 

To  be  sure  there  is  an  unfathomable  well  of 
original  literature  from  which  to  draw.  But  there 
is  always  the  element  of  arrangement  to  be  con¬ 
sidered.  The  publication  aspect  of  new  arrange¬ 
ments  is  also  one  that  gives  concern  to  the  list 
compilers. 

Last  year  the  contest  list  was  completed  and 
published  earlier  than  it  had  ever  before  been  re¬ 
leased.  Already  preliminary  work  has  begun  on 
the  next  list,  and  directors  are  urged  to  partici¬ 
pate  more  actively  in  this  work  than  they  have 
ever  done  before. 

Nearly  a  hundred  numbers  have  been  recorded, 
at  the  suggestion  of  various  Bandmasters,  for 
consideration.  An  invitation  is  also  extended,  to 
all  who  would  like  to  take  active  part,  by  Mr. 
Maddy  to  come  up  to  Interlochen  at  the  close  of 
the  camp  season  next  summer  for  a  week’s  in¬ 
tensive  work  on  the  contest  list. 


The  Rating  System 

0  serene  and  free  from  the  customary  kick- 
backs  were  State  Contests  last  spring  where 
the  group  grading  system  was  used,  to  say  nothing 
of  the  National  Solo  and  Ensemble  Contests, 
similarly  Judged,  that  contest  managers  greet  the 
suggestion  of  ever  returning  to  the  old  rating  sys¬ 
tem  with  a  sickened  shrug. 

And  yet  the  idea  has  been  presented  that  such 


Easy  Chair 

may  be  the  verdict  of  necessity,  later  on.  with 
respect  to  the  National  School  Band  Contest. 
Under  the  group  grading  plan  which  is  to  be  used 
for  the  coming  National  Contest,  some  think  the 
best  bands  will  eventually  lose  their  incentive. 
Perhaps,  they  say,  we  have  gone  a  bit  too  abruptly 
into  the  plan,  without  a  step  down.  *Tf  the  Judges 
were  permitted  to  dictate  one,  two,  or  three  bands 
as  being  outstanding,  although  there  may  be 
twenty  bands  In  the  same  division,  it  would  not 
hurt  the  standing  of  the  other  bands,  and  it  would 
at  the  same  time  create  a  position  which  all  bands 
would  try  to  attain.” 

So  the  operation  of  the  group  grading  system  at 
the  National  Contest  next  spring  will  remain  ex¬ 
perimental.  Its  after  effects  will  be  given  a  lab¬ 
oratory  analysis,  by  those  responsible  for  the  con¬ 
tinuance  of  the  contests,  with  a  view  of  determin¬ 
ing  the  exact  merit  of  the  new  system. 


The  Open  Season 

HERE  is  before  us  enough  news  and  an¬ 
nouncements  of  state  and  other  school  music 
activities  to  All  an  exclusive  issue  of  this  maga- 
ilne.  We  regret  that  we  cannot  cover  all  of  these 
things,  as  well  as  we  would  like,  at  this  time. 

From  Mr.  Q.  W.  Patrick  comes  the  request  that 
the  names  of  the  State  Executive  Committee  he 
published  for  the  benefit  of  Illinois  subscribers. 
They  are  as  follows:  Northeast  District,  H.  Finch, 
HighUnd  Park;  North  Central  DUtrict,  J.  L. 
Buckborough,  Hinsdale;  Northwest  District,  Karl 
Kuhitx,  Freeport;  Blast  Central  District  O.  T. 
Overgard,  Urbana;  West  Central  District,  Thomas 
Basso,  Petersburg;  Southern  District,  Blast  H.  E. 
Hart,  Robinson;  Southern  District  West,  F.  C. 
Kreider,  Collinsville;  Southern  District,  South, 
C.  B.  Nesler,  Herrin. 

A  conference  for  music  teachers  and  supervisors 
of  the  state  of  Iowa  will  be  held  at  the  State  Uni¬ 
versity  on  February  17  and.  18.  This  year  all 
phases  of  public  school  music  will  be  incorporated 
into  this  one  conference.  The  University  Band 
and  Orchestra  will  present  both  State  and  Na¬ 
tional  Contest  Numbers.  As  a  feature  of  the  con¬ 
ference  the  Little  Symphony  Orchestra  of  Chicago 
will  give  an  evening  concert.  The  artist’s  quartet 
of  the  Bachman  band  will  also  appear.  Guest 
speakers  are  George  Dasch,  Harold  Bachman, 
Jacob  Blvanson,  and  Alice  Inskeep. 

Ohio  holds  its  band,  orchestra,  and  choral  clinic 
at  the  Western  Reserve  University  on  January  87 
and  28.  Here  again  band,  orchestra,  and  choral 
music  are  included.  An  internationally  known 
authority  on  acoustics.  Dr.  Dayton  C.  Miller,  of 
the  Case  School  of  Applied  Science,  will  treat  the 
subject  in  a  non-technical  manner.  The  All  High 
Band  and  Orchestra  will  play  the  required  Na¬ 
tional  Numbers  and  the  state  optional  number  for 
Ohio.  They  will  also  give  readings  from  the 
selective  lists. 


•  A  ^-^  ■■■  •-  ■  :  '••  ■f'^  ■ 


Evanston,  III. 


Proposed  City  for  1933 

National 
School  Band 
Contest 

Negotiations  Under  Way  . .  June  8,9,10 


Evanston,  IlllnoiB,  geographical 
suburb  of  Chicago  and  within 
easy  “str^  car”  communication 
to  the  great  World’s  Fair,  is  cited  as 
the  probable  host  city  to  the  1933  Na¬ 
tional  School  Band  Contest. 

Although  negotiations  are  not  yet 
complete  and  Association  officials  with¬ 
hold  any  announcement  that  may  be 
regarded  as  definite,  yet  those  negotia¬ 
tions  are  favorably  under  way. 

“We  are  very  much  pleased  with 
the  possibility  of  the  1933  National 
School  Band  Contest  coming  to  Evan¬ 
ston,”  said  Mr.  Loren  P.  Meyer,  sec¬ 
retary  of  the  Evanston  Chamber  of 
Commerce  when  interviewed  by  a 
School  Musiciah  reporter.  “We  are 
working  on  the  plans  now  and  hope 
to  be  able  to  submit  a  definite  proposi¬ 
tion  to  the  Association  in  the  near 
future.  I  don’t  think  there  is  any 
question  but  that  we  will  be  able  to 
take  care  of  the  contest,  but  we  want 
to  prepare  for  every  contingency  and 
be  certain  that  we  will  be  able  to  take 
care  of  the  boys  and  girls  as  well,  if 
not  better,  than  ever  before.  Evan¬ 
ston  is  very  much  honored  that  it  is 
under  consideration  for  this  great 
contest.” 

Mr.  Walter  Barnum,  assistant  prin¬ 
cipal  of  Evanston  Township  High 
School  and  acting  principal  for  Mr. 
Bacon  who  has  been  ill  this  year,  re¬ 
calls  that  the  State  Contest  was  held 
in  Evanston  on  one  occasion  and  was 
of  great  Interest  to-  the  community. 


He  feels  that  holding  the  National 
Contest  there  this  spring,  would  be  a 
great  inspiration  to  the  young  people 
of  Evanston,  and  that  it  would  be  of 
immeasurable  value  to  them  to  see 
the  best  school  bands  of  the  country 
im  action. 

June  8,  9,  and  10  are  the  tentative 
dates  set  for  the  contest  in  the  Evan¬ 
ston  plan.  Association  officials  are 
very  favorable  to  having  the  contest 
in  Evanstm  as  it  puts  the  affair  right 
in  the  lap  of  the  Century  of  Progress 
Exposition,  which  would  give  every 
school  bandsman  an  opportunity  to 
witness  this  colossal,  international 
show.  This  is  an  advantage  that 
would  inspire  community  spirit  every¬ 
where  and  facilitate  the  raising  of 
funds  in  every  town  having  a  band 
eligible  to  the  contest. 

Just  what  may  develop  in  the  way 
of  a  concert  or  demonstration  within 
the  Fair  is  yet  problematic.  Mr. 
Joseph  E.  Maddy  is  in  close  contact 
with  the  Fair  Committee.  There  is  a 
possibility  that  they  will  want  some 
bands  to  appear  there,  or  possibly  a 
massed  band  feature.  There  will  be 
an  auditorium  available  for  that  pur¬ 
pose.  There  are  many  possibilities 
under  consideration  by  which  indi¬ 
vidual  bands  or  groups  might  have  the 
opportunity  to  perform. 

It  will  be  recalled  that  at  Tulsa  in 
1931  Alderman  Toman  of  Chicago  ex¬ 
tended  an  invitation  to  the  Associa- 
tiop  to  bring  the  contest  to  his  city 


this  spring.  ’This  invitation  was 
again  brought  up  for  consideration  re¬ 
cently;  by  Alderman  Toman,  but  after 
some  discussion  the  ides  was  practic¬ 
ally  abandoned.  Morton  High  School 
of  Cicero,  also  a  “suburb”  of  Chicago 
has  registered  an  invitation  to  part 
of  the  contest,  notably  the  Class  A 
Bands,  but  it  was  not  thought  advis¬ 
able  to  make  a  split. 

The  newly  elected  contest  committee 
is:  Mr.  W.  W.  Norton,  Flint,  Michi¬ 
gan,  chairman;  Mr.  Oscar  W.  Ander¬ 
son,  supervisor  of  bands,  Chicago;  and 
Mr.  Adam  P.  Lesinsky,  director  of 
bands  and  orchestras,  Whiting,  In¬ 
diana. 

The  Solo  and  Ensemble  Contest  will 
be  held  in  connection  with  the  Band 
Contest  this  spring.  It  is  planned  to 
operate  this  contest  simultaneously 
with  the  playing  of  the  Class  C  Bands. 
“In  that  way,  and  eliminating  the 
finals,”  said  Mr.  McAllister,  “we  will 
be  able  to  work  our  events  in  one 
place  and  use  fewer  Judges.  This  wjll 
save  expense  and  put  all  the  public 
appearances  in  one  place.” 

A  new  committee  created  at  the  an¬ 
nual  meeting  at  Urbana  is  known  as 
the  Committee  on  Solo  and  Ehisemble 
Music.  It  consists  of  John  Minnema,> 
chairman,  director  of  music,  J.  S.  Mor¬ 
ton  High  School,  Cicero,  Illinois; 
George  Wain,  Instrumental  music  de¬ 
partment,  Oberlin  College,  Oberlin, 
Ohio;  E.  C.  Moore,  director  of  instru- 

(Contmned  on  pace  8S) 
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Annual  National  Bandmasters 

Clinic 

a  Signal  Event 


New  Constitution 


and  By-Laws 


Adopted 


WITH  nearly  two  hundred  in  at¬ 
tendance  the  second  official 
Annual  National  School  Qand 
Clinic,  held  at  the  UniTersity  of  Illinois, 
January  6,  €  and  7,  closed  a  record  of 
achieToments  that  will  stand  ont  as 
sifnally  important  In  the  annals  of  the 
Association.  For  the  adoption  of  the 
new  constitution  and  by-laws  provides 
the  body  with  a  working  pattern  that 
will  guide  its  destinies  henceforth. 

There  were  one  hundred  and  sev¬ 
enty-six  actual  registrations  from  thir¬ 
teen  states,  and  there  were  several 
present  who  neglected  to  register. 
The  home  state  of  the  Clinic,  Illinois, 
and  nearby  Indiana  sent  eighty-five 
and  thirty-one,  respectively.  But 
Iowa  was  not  so  fhr  behind  with  her 
eighteen,  and  there  were  eleven  from 
Ohio,  and  nine  from  Wisconsin. 
.From  far  off  New  York  came  five; 
Mlssonii,  five;  and  Oklahoma,  four; 
WIest  Virginia,  Kentucky,  Pennsyl¬ 
vania,  and  Kansas  were  there  as  well 


Your  ofioen  for  19JJ.  A.  R.  Me- 
AUuter,  prestAmt;  E.  Rudi, 

firU  vico-proMidont;  WSliam  D. 
RovoUi,  mcomd  vico-pro$iduu;  H. 

C.  Wegner,  tecreteuy-tmunrer. 

as  three  from  Michigan.  This  is  a 
marked  increase  over  last  year’s  at¬ 
tendance,  and  enthusiasm  and  good 
fellowship  were  equally  improved. 
Further  strides  up  the  hill  of  busi¬ 
ness  recovery  holds  out  great  prom¬ 
ises  for  future  annual  meetings. 

Coiutitution  Adopted 

Result  of  deeply  concerned  effort,  in 
intelligent  hands,  the  new  constitu¬ 
tional  document  in  its  finally  adopted 
form  covers  the  working  necessities  as 
they  have  been  found  to  exist  by  men 
long  in  the  field.  There  have  been 
numerous  changes  and  improvements 
from  the  original  draft  which  was 
published  in  the  November  issue  of 
this  magaslne.  For  example,  under 


the  new  constitution  there  are  now 
five  classes  of  membership;  namely, 
organization  membership,  for  either 
grade  or  ^h  school  bands  at  annual 
dues  of  |5;  active  membership,  for 
Bandmasters,  Instrumental  Supervis¬ 
ors  or  Teachers,  |1;  associate  mem-* 
bershlp,  for  persons  interested  in  the 
development  of  school  bands  at 
sustaining  membership,  for  any  firm, 
person,  institution,  or  organization  at 
a  subscription  of  not  less  than  |10  an¬ 
nually.  Membership  certificates  are 
to  be  issued  to  all  members.  All  dues 
payable  January  1  by  the  current  cal¬ 
endar  year. 

Official  Continuity 

A  clause  in  the  article  bearing  on 
the  officers  and  Executive  Committee 
provides  that  on  each  occasion  the  re¬ 
tiring  President  shall  antomatlcslly 
become  the  first  vice-president,  thus 
retaining  the  benefit  of  his  experience 
for  the  guidance  of  new  officers 
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Would  it  help  you  to  hear  the  number  upon  which  you  are  working  for  the  contest,  played  by  one  of  the  finest  concert  bands 
in  America,  under  the  direction  of  the  composer,  or  arranger?  That  it  just  what  Bandmasters  ere  doing  in  this  picture.  They 
listen,  and  discuss  the  moods  at  they  go  along.  Don’t  mitt  this  opportunity  next  January. 


elected  at  the  same  time.  An  Execu- 
tlTe  Committee  conaiets  of  the  four 
officers  and  three  directors  chosen  at 
larse.  Actire  membership  is  neces¬ 
sary  to  qualify  for  any  office,  except 
that  of  secretary-treasurer. 


this  occasion  It  was  necessary  to  elect 
ail  three  original  directors.  They  are: 
O.  W.  Patrick,  Springfleld,  Illinois,  for 
three  year  term;  Samuel  C.  Bums, 
Medina,  Ohio,  for  the  two  year  term; 
and  Kenneth  Royiance,  Salt  Lake  City, 
Utah,  for  the  one-year  term. 

On  the  Nominating  Committee  were 


J.  I.  Tallmadge,  Chairman;  Mr.  Re- 
▼elli,  Mr.  C.  B.  Righter,  O.  W.  Patrick, 
Otto  Kraushaar,  Adam  P.  Lesinsky, 
and  Amos  O.  Wheeler. 

There  are  many  other  Taluable  ar¬ 
ticles  in  the  constitution  which  add 
much  to  its  coverage  and  clarity.  Ex- 
ecntives  now  feel  that  they  have  a 
relatively  holeproof  brief  of  conduct. 
The  by-laws,  too,  have  been  strength¬ 
ened  and  amplified  to  cover  many 
questions  that  have  heretofore  re¬ 
mained  open  for  possible  misunder¬ 
standing. 

Spirits  Improved 


There  was  little  change  in  the  offi¬ 
cial  roster  elected  for  1933.  In  fact 
when  the  recommendations  were  pre¬ 
sented  by  the  Nominating  Committee, 
they  were  unanimously  carried  with¬ 
out  a  single  nomination  from  the  fioor. 
The  officers  elected  are:  A.  R.  McAl¬ 
lister,  President;  Ralph  E.  Rush  of 
Cleveland,  first  vice-president;  Wil¬ 
liam  D.  Revelll  of 
Hobart,  Indiana, 
vlce-presl- 

Wegner  Wau- 
Wisconsin, 
secretary  •  treas- 

constitu- 
tion  provides 
one  be 

elected  year 
the  Ebiecutlve 
Committee,  thus 
retaining  the  ex- 
perience  the 
for  one 

respectively. 


Interesting  scat  the  demonstration 
of  hit  coUeetion  of  unusual  inttrur 
ments  by  Mr.  Harding.  Here  are 
a  few  ^  them.  Sta.*ditsg,  left  to 
right,  Hungarian  terragotta,  tenor 
Antonio-phone,  rothMhotse,  Heli- 
can  tenor  horn,  ophiaeide;  seated, 
left  to  right,  Ab  darinet,  BBb 
cotUra  bats  clarinet,  hedcelphone, 
attd  contra  bassoon. 


'It  has  been  interesting  to  me  to 
observe  the  dlf- 

Iferent  attitude  of 
Bandmasters  here 
this  year,  com¬ 
pared  with  the 
feeling  that  pre¬ 
vailed  last  year,’’ 
said  vice-presi¬ 
dent  Rush  in  one 
of  the  meetings. 
“Last  year  there 
were  grievances 
and  little  cliques 
of  opinion,  bat 
this  year  there 
has  been  none  of 
that  sort  of  thing 
at  all.  I  think 
this  is  because  of 
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our  getting  together  at  this  Clinic 
when  we  are  not  in  the  heat  ot  a 
Contest”  And  so  it  was.  The  busi¬ 
ness  ot  the  Association  was  transacted 
quickly  and  in  the  spirit  ot  harmony 
symbolic  ot  the  subject  matter  ot  the 
occasion.  In  tact  business  meetings 
were  spotted  along  in  the  pageantry  ot 
Clinic  erents  like  the  intermissions  at 
a  great  opera  when  the  audience 
pauses  tor  a  moment  trom  the  teast  ot 
music  tor  triendly  chats  and  discus¬ 
sion^  ot  practical  riews. 

There  seems  to  be  no  limit  to  the 
willingness  ot  the  University  musi¬ 
cians  as  well  as  their  directors,  Mr. 
Harding,  Mr.  Dvorak,  and  Mr.  Over- 
gard,  to  continue  reading  ot  the  num¬ 
bers  visiting  Bandmasters  wanted  to 
hear.  Contest  numbers  in  all  classes 
were  read,  as  well  as  a  great  abun¬ 
dance  ot  literature,  some  ot  which  is 
under  consideration  tor  tuture  con¬ 
test  lists  and  some  ot  which  was  re¬ 
quested  as  possibilities  tor  contest 
programs.  So  varied  and  comprehen¬ 
sive  was  this  almost  continuous  pro¬ 
gram  ot  readings  that  it  would  be  dit- 
flcult  to  give  a  tair  impression  ot  the 
wide  scope  ot  material  covered. 

Seating  Arrangements  Discussed 

“When  I  came  to  this  University  as 
Band  Leader  some  twenty-five  years 
ago,”  said  Mr.  Harding,  in  a  meeting 
on  Thursday  att- 


Just  how  he  had 
worked  out  the 
seating  arrange¬ 
ment  tor  his  con¬ 
cert  band.  This 
part  was  ot  espe¬ 
cial  interest  and 
value  to  the 
Bandmast- 
ers  present.  The 
text  ot  the  dis¬ 
cussion  will  be 
more  tully  cov¬ 
ered  in  a  later  is¬ 
sue  ot  The  School 
Musiclsr. 

“RiensT’  Discttseed 
and  Read 

At  this  same 
meeting  Mr.  Vic¬ 
tor  Orabel,  di¬ 
rector  ot  the  Chi-  G.  IF.  Patridt 
cago  Concert  nois.  Chairman 
B.nd  th. 

man  who  ar-  Band  Assoeiatu 
ranged  “Riensi”  tha  thre» 

for  the  National 

School  Band  Class  A  Contest  number 
in  1933,  discussed  the  number,  and 
particularly  his  arrangement  His  talk 
was  made  ail  the  more  effective  and 
helpful  by  the  reading  of  ibe  number 
by  the  University  Concert  Band  im¬ 
mediately  following  the  meeting.  The 
number  was 


C.  IF.  Patridt  of  SprittgfUld,  IIU- 
nois,  Chairmmn  of  m  new  Exeeur 
tioa  Committoa.  Mr.  Patrick  who 
is  president  of  tha  lUmois  State 
BsmI  Association  was  alaeted  for 
tha  three  year  term. 


is  distinctly  des¬ 
ignated  as  the 
Class  A  Contest 
Number  tor  1933. 
Other  arrange¬ 
ments  of  the  num¬ 
ber  will  not,  in 
this  case,  be  con¬ 
sidered  official. 

New  Manuscripu 

Among  new 
manuscripts  read 
were  “Pomp  and 
Chivalry,"  by 
Charles  J.  Ro¬ 
berts.  As  the 
name  Implies,  it 
is  a  pompous 
overture  and  was 
well  received. 
The  overture  was 
pritsgJMd,  lUi-  directed  by  the 

tha^  Exet»  composer. 

I  lUittois  State  Hlbemla  is  a 

vat  alaeted  for  new  number  by 

■r  term.  Omrge  Oault.  It 

is  composed  trom 
Irish  melodies.  Mr.  Oault  gave  his 
composition  the  name  “Hibernia,” 
thinking  that  most  people  would 
recognise  the  word  as  the  original 
name  of  the  Emerald  Isle.  Mr.  Hard¬ 
ing  conducted  the  number.  It  is  a 
sidendid  addition  to  American  liter¬ 
ature. 


emoon,  “I  had 
two  distinct  ob¬ 
jectives  or  ambi¬ 
tions.  First,  I 
wanted  to  make 
the  band,  in  tact 
the  whole  picture 
o  t  Instrumental 
music  at  the  Uni¬ 
versity,  a  distinct 
educational  fea¬ 
ture;  to  lift  the 
band  idea  above 
the  utilitarian 
purpose  ot  tur- 
nishing  the 
whoopee  at  the 
football  games 
and  athletic 
events.  Second, 
I  wanted  to  de¬ 
velop  a  concert 
band  that  would 
be  capable  ot  the 
finest  ot  s  y  m  - 
phonic  music.  It 
was  in  this  last 
that  I  gave  deep 
consideration  to 
the  matter  of 
seating  arrange¬ 
ment.” 

Mr.  Harding  ex¬ 
plained  in  detail 


played  under  the 
direction  of  Mr. 
Orabel  himself.  It 
was  given  a  sec¬ 
ond  reading  on 
the  day  follow¬ 
ing.  Directors  ot 
Class  A  Bands 
were  thus  given  a 
tair  picture  of 
the  number  as  ar- 
r  a,n  g  e  d  by  Mr. 
Orabel.  The  ad¬ 
vantage  of  this 
Clinic  work  will 
no  doubt  be 
manifest  at  con¬ 
test  time. 

At  this  point  it 
might  be  stated, 
for  the  benefit  of 
many  who  have 
asked  the  ques¬ 
tion,  that  the 
Orabel  arrange¬ 
ment  of  “Rlenxl” 


Everybody  knows, 
end  loves,  Ray- 
mond  Dvorak,  as- 
sistmnt  to  Mr.  Herd- 
mg.  Ha  ettands  to 
everything,  and 
never  forgeu  to 
smile. 


The  Big  Smoke 

And  so  the  big  three-day  event  hur¬ 
ried  along  under  an  ever  increasing 
current  of  enthusiasm.  EMch  entry 
proved  so  high  in  interest  value  that 
time  ran  off  like  a  frightened  horse, 
and  episodes  scheduled  for  the  early 
evening  showed  up  late  at  night  But 
everybody  was  happy.  And  things  al¬ 
ways  run  smoothly  on  the  oil  of  glad¬ 
ness. 

And  with  all,  nothing  was  omitted 
trom  the'  program.  Some  ot  the  en¬ 
tries  were  shitted  trom  ifiace  to  ifiace, 
but  in  the  final  roll  call  nothing  had 
been  left  out  nor  forgotten. 

In  his  talk  on  the  “Grammar  of 
Music”  £kl  Chenette,  in  his  inimitable 
fashion,  drew  a  likely  contrast  be¬ 
tween  tha  emphasis  we  employ  in  onr 
conversational  verbiage,  and  expres¬ 
sion  in  music.  With  the  aid  ot  the 
blackboard  the  talk  was  made  highly 
entertaining. 

The  annual  Clinic  Smoker,  fraught 
with  much  doughnuts,  coffee,  and  an 
impenetrable  smoke  screen  trom  dry 
leaves  ot  questionable  origin,  has  come 
to  be  an  historic  event.  On  this  occa¬ 
sion  the  atmosphere  was  punctured 
on  only  three  occasions.  But  the  rents 
were  large  and  impressive. 

G.  W.  Patrick  of  Springfield,  IIU- 
nois,  president  ot  the  State  School 
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perfected,  will  be  presented  in  detail 
in  this  magasine. 

Soupt  On! 

But  there  comes  a  time  when  even 
Bandmasters  must  unlax.  Such  was 
the  occasion  when  over  a  hundred 
tucked  their  napkins  under  their  chins 
at  the  get-together  dinner  in  Newman 
Hall  Friday  nighl. 

Business  was  at  a  standstill.  Of 
course,  there  were  the  customary 
after-dinner  speeches,  hut  they  were 
for  the  most  part  more  entertaining 
than  serious.  “Colonel”  Harding, 
with  his  ever  ready  wit  and  humor; 
Joe  Maddy,  with  more  enthusiasm 
than  a  bromo  seltzer;  Clift  Buttelman, 
of  the  Music  Supervisors  Conference, 
and  Victor  Orabel,  telling  a  funny 
story,  brought  ponderous  handclap¬ 
ping.  And  there  were  other  im¬ 
promptu  wise  crackers  present.  Mr. 
McAllister  was  toastmaster. 

Later  on,  and  this  is  still  the  same 
Friday,  “Colonel”  Harding  introduced 
a  novelty  in  a  special  arrangement  of 
“William  To  Hell”  Overture.  Words 
fail  us.  Elven  if  it  hadn’t  been  good, 
we  would  have  liked  it.  And  some¬ 
where  in  that  which  follows.  Bill  Bell 
had  occasion  to  play  the  piccolo  part 
from  “The  Stars  and  Stripes”  on  a 
double  B  flat  tuba.  And  if  you  think 
that  isn’t  an  accomplishment,  try  it. 

See  You  Next  Year 
So  you  see  there  is  altogether  too 
much  to  try  to  tell  at  one  sitting.  Im¬ 
portant  things  happen  so  fast  that  it 
was  an  effort,  though  a  Joyous  one,  to 
keep  up.  Even  the  short  Saturday 
morning  session  was  a  capsule  educa¬ 
tion  in  marching,  drilling,  and  twirl¬ 
ing.  Raymond  Dvorak,  assistant  to 
Mr.  Harding,  and  according  to  the 
senior  director  “the  man  who  does 
most  of  the  work  around  here,” 
showed  the  folks  just  how  to  drill  a 
band  and  do  all  of  those  amazing 
things  you  see  performed  on  the  foot¬ 
ball  field,  while  Phillip  Burman  ex¬ 
posed  the  mysteries  of  twirling.  And 
we  haven’t  told  you  anything  about 
Mr.  Harding’s  unique  demonstration 
of  unusual  instruments. 

In  fact  we  want  to  tell  you  just 
enough  to  convince  you  beyond  doubt 
that  you  can’t  afford  to  miss  the  next 
Clinic. 


cial  thing.”  Mr.  Tallmadge  referred 
to  the  artist’s  quartet  from  Bachman’s 
“Million  Dollar  Band,”  which  was  pre¬ 
sented  during  the  Friday  morning  ses¬ 
sion.  ’They  played  standard  music 
for  quartets  as  well  as  some  solos,  and 
demonstrated  different  numbers. 

Grade  Schools  Click 
For  genuine  applause  nothing  made 
palms  redder  in  the  three  days  of  big 
events  than  did  the  demonstration  of 
grade  school  solo  and  ensemble  work. 
Among  the  performers  were  John 
Weber,  Wasley  Krogdahl,  and  Ken¬ 
neth  Ehnery,  flute  trio  of  Springfield, 
whose  picture  appeared  in  our  Sep¬ 
tember  issue.  Raymond  Makeever,  a 
nine  year  old  boy  from  Joliet,  liter¬ 
ally  amazed  Bandmasters  with  his 
comet  playing.  Bandmaster  Overgard 
of  Urbana  also  presented  the  home 
grade  school  talent.  All  in  all  it  was 
a  remarkable  demonstration  of  grade 
school  possibilities  in  the  realm  of 
instrumental  music. 

At  this  point  it  might  be  well  to 
mention  that  at  the  suggestion  of 
Glenn  Ford  of  Joliet  a  petition  is  now 
before  the  Executive  Committee  to 
consider  making  a  place  for  grade 
school  entrants  in  the  National  Con¬ 
tests  for  solos  and  ensembles.  ‘‘Grade 
school  soloists,”  said  Mr.  Ford,  “in  di¬ 
rect  competition  with  high  school  solo¬ 
ists  last  year  were  ranked,  in  some 
cases,  the  same.”  In  schools  where  a 
ninth  grade  is  so  designated  it  was 
concluded  that  this  grade  be  regarded 
as  a  part  of  the  high  school,  and  thus 
be  excluded  from  gprade  school  con¬ 
tests. 

Inspect  Sousa  Library 
The  invaluable  library  of  band  lit¬ 
erature  of  the  late  John  Philip  Sousa 
has  been  bequeathed  by  the  widow  to 
the  University  of  Illinois  and  is  now 
installed  in  what  is  known  as  the  Sousa 
Memorial  Room  in  the  Library  Build¬ 
ing  on  the  campus.  The  inspection  of 
this  library  by  the  Bandmasters  was 
one  of  the  events  of  the  Clinic.  The 
occasion  followed  a  memorial  program 
at  which  two  Sousa  numbers  were 
played,  a  dedication  was  read  by  Mr. 
Victor  Grabel,  taps,  and  a  reverent 
audience  with  bowed  heads  stood  si¬ 
lent  as  the  picture  of  the  March  King 
appeared  upon  the  screen. 

A  special  committee  has  in  hand  a 
suggestion  made  by  Mr.  Revelli  that 
the  Association  present  a  suitable  me¬ 
morial  in  the  form  of  a  bronze  bust,  a 
plaque,  a  portrait,  or  such,  to  the 
Sousa  Memorial  Room  as  a  most  sub¬ 
stantial  and  lasting  expression  of  the 
deep  regard  in  which  Mr.  Sousa  Is  re¬ 
membered.  Mr.  Ravelli  was  made 
chairman  of  the  committee  and  is 
working  out  plans  which,  as  soon  as 


Band  Association  was  the  first  to 
speak.  His  purpose  was  to  “promote 
closer  cooperation  between  school  ex¬ 
ecutives  and  the  N.  S.  B.  A.  in  the 
conduct  of  contests.”  His  subject  was 
timely  and  of  importance  to  every 
school  music  executive.  It  is  a  sub¬ 
ject  to  which  Mr.  Patrick  has  given 
much  time  and  research.  That  the  en¬ 
tire  association  may  have  the  benefit 
of  his  edifying  comments  and  conclu¬ 
sions,  Mr.  Patrick  will  prepare  an  ex¬ 
clusive  paper  on  the  subject  for  an 
early  issue  of  The  School  Musician. 

A  recent  addition  to  the  Association 
dictionary  is  “adjudicators.”  Harry  F. 
Clark  of  Cleveland  expressed  some 
pertinent  ideas  on  how  they  should  be 
employed  and  used  in  future  contests. 

If  any  may,  at  this  time,  have  been 
put  to  sleep  by  stogie  smoke,  William 
F.  Ludwig’s  demonstration  of  time 
bells  revives  them  in  time  to  find 
their  own  overcoats.  The  purpose  of 
these  bells  is  to  teach  rhythm.  The 
set  consists  of  a  chromatic  scale  of  in¬ 
dividual  tone  bars  which  are  passed 
out  to  the  class,  one  to  each  pupil,  ac¬ 
cording  to  the  size  of  your  set  of  bells. 
Simple  music  is  provided  with  these 
bells,  and,  the  director  counting  time; 
each  pupil  is  to  strike  the  tone  he  has 
in  his  hand  when,  and  only  when,  it 
appears  on  his  music.  A  demonstra¬ 
tion  among  the  Bandmasters  created 
such  interest  that  the  demonstrator 
was  placed  in  the  embarrassing  posi¬ 
tion  of  having  to  refuse  to  take 
orders. 

A  movie  of  various  National  Con¬ 
tests,  showing  the  participation  of  the 
late  John  Philip  Sousa  in  them,  was 
shown. 

Speeches,  with  Gestures 
The  demonstrations  of  class  instruc¬ 
tion  and  the  “illustrated”  lectures  on 
various  instruments,  such  as  given  by 
Russell  Holland  on  the  clarinet,  are 
always  of  immeasurable  value  to 
Clinic  attendants.  William  Bell  of 
the  Armco  Band,  Cincinnati  Sym¬ 
phony.  and  affiliated  with  the  Cincin¬ 
nati  Conservatory  of  Music,  showed 
what  he  could  do  with  a  strange  in¬ 
strument,  a  combination  of  a  tuba  and 
a  sousaphone,  which  requires  two  mu¬ 
sicians  to  play;  although  as  a  tuba 
player,  Mr.  Bell  is  generally  consid¬ 
ered  as  good  as  two. 

A  lecture  demonstration  on  the  con¬ 
duct  of  the  snare  drum  contest  again 
brought  William  F.  Ludwig  into  most 
agreeable  prominence.  His  demon¬ 
stration  of  rudimental  essentials 
showed  his  mastery  of  the  subject. 

“I  think  we  should  keep  up  the 
practice  of  having  an  ensemble  such 
as  Mr.  Harold  Bachman  presented  to¬ 
day,"  said  Mr.  Tallmadge  in  one  of 
the  meetings.  “It  was  a  very  benefi¬ 


Note. — ^The  photograph  of  the 
“Clinie  in  Action”  is  an  exclusive 
picture  made  for  The  School 
Musician  hy  the  Official  University 
Photographw.  Bandmasters  wislw 
ing  a  glossy  unmounted  print  of 
this  picture  may  secure  one  by 
writing  to  ^  Ray  Dvorak,  Band 
Room,  Univ.  of  Ill.,  and  endosing 
seventy-five  cents  (75e)  in  eaah. 
This  dso  covers  postage. 


A  Brief  Introduction 
to  the  Study  of 

Harmony 


Consonance  and  Dissonance.  When  a 
Consonance  interral  strikes  the  ear 
the  hearer  feels  that  the  Interral  Is 
complete.  The  name  suggests  Its  na¬ 
ture,  Consonance,  sounding  together. 
Consonances  are  unisons,  perfect  oc- 
tares,  major  and  minor  thirds  and 
sixths. 

A  Dissonance  is  incomplete  to  the 
ear  and  must  resolre  itself  into  a  fol¬ 
lowing  Consonance  for  satisfaction. 
Seconds,  serenths  or  ninths  and  all 
diminished  or  augmented  interrals  are 
Dissonances. 

Next  we  turn  to  the  scale  Itself.  On 
this  page  Is  a  table  of  Major  keys 
which  I  think  will  be  rery  helpful  to 
erery  school  musician.  Ton  can  cut 
this  out  and  study  until  memorised. 

In  addition  to  the  letter  names,  each 
note  of  the  scale  has  a  name  descrlp- 
tire  of  its  position  and  harmonic 
ralne.  The  first  note  of  the  scale  is 
the  tonic;  the  second,  the  super-tonic; 
the' third,  the  mediant;  the  fourth,  the 
sub-dominant;  the  fifth,  the  dominant; 
the  sixth,  the  sub-mediant,  and  the 
serenth,  the  leading  tone. 

Aftm-  the  student  has  acquired  a 
thorough  understanding  of  scales  and 
interrals' he  is  ready  for  triads,  which 
are  combinations  of  three  different 
tones  built  on  any  note  of  the  scale, 
with  the  third  and  fifth  abore.  If 


NO  matter  what  instrument  the 
young  musician  may  study,  he 
needs,  if  he  is  to  attain  any 
degree  of  musicianship  at  all,  a  thor¬ 
ough  understanding  of  Harmony.  It 
is  to  music  what  the  study  of  anatomy 
is  to  medicine. 

Many  books  on  Harmony  hare  such 


are  fire  letters  from  C  to  O,  the  in¬ 
terral  between  them  is  a  fifth.  Fig. 
1  shows  an  example  of  fifths. 

Important  in  the  study  of  interrals 
are  tones  that  differ  in  name,  but  are 
played  alike  such  as  Df  and  These 
tones  are  called  enharmonics. 

In  interrals  if  the  top  note  is  in  the 
lower  notes  scale  the  interral  is  called 
major  or  perfect. 

A  minor  interral  is  a  half  tone 
smaller  than  the  major,  and  is  made 
either  by  lowering  the  upper  note  or 
raising  the  lower  note  of  the  major 
Interral. 

An  augmented  Interral  is  a  chro¬ 
matic  semitone,  and  as  the  name 
would  suggest,  it  is  larger  than  the 


long  drawn  out  explanations  in  the 
early  part  of  the  study  that  it  is  dif¬ 
ficult  to  hold  the  interest  of  the  stu¬ 
dent,  so  it  is  my  hope  that  this  article 
will  be  short  enough  and  interesting 
enough  that  those  reading  it  will  go 
deeper  into  the  study  of  the  subject, 
and  thereby  become  not  only  a  fine 
performer  but  a  real  musician. 

Since  Harmony  is  the  basis  of  com¬ 
position  and  true  musicianship,  a  brief 
synopsis  of  the  “grammar  of  music,” 
as  it  is  sometimes  called,  may  help  the 
student  to  understand  its  imimrtance. 
To  begin  with,  notes  are  written  sym¬ 
bols,  seen  by  the  eye,  of  the  tones 
which  are  heard  by  the  ear.  To  gain  a 
concise  clearness  of  both  we  turn  to 
one  of  the  elementary  branches  of 
harmony,  the  study  of  intenrals. 

Erery  interral  is  composed  of  two 
notes  at  a  rarying  degree  apart  on  the 
staff.  It  has  two  names,  one  descrip- 
tire  of  its  tonal  arrangement,  such  as 
minor  second,  perfect  fifth,  etc.,  and 
the  other  depending  on  its  numerical 
significance.  The  last  is  found  by 
counting  the  number  of  degrees  be¬ 
tween  the  lower  and  higher  note  of 
the  interral.  As  you  know,  the  lines 
and  the  spaces  in  the  staff  hare  letter 
names  and  since,  for  example,  there 


major  and  is  formed  by  raising  the 
upper  note  or  lowering  the  lower. 

A  diminished  interral  is  a  chro¬ 
matic  semitone  less  than  a  perfect  or 
minor. 

Perfect  interrals  are  primes,  fourths, 
fifths  and  octares.  They  may  be  aug¬ 
mented  or  diminished  by  applying  the 
abore  rules.  Major  interrals  are  sec¬ 
onds,  thirds,  sixths  or  serenths.  They 
may  be  minor,  augmented  or  dimin¬ 
ished. 

Howerer,  all  interrals  are  dirlded 
into  two  classifications,  which  are  not 
exact  and  which  depmid  on  the  effect 
they  produce  on  the  ear.  They  are 


rif.^ 

Succession  of  dtords  of  sixth  going 
in  same  direction,  but  with  pleas' 
ing  effect. 
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Diatonic  prognttian  of  bast. 


the  seventh  is  added  to  this  triad  the 
chord  is  known  as  a  seventh.  A  triad 
with  a  perfect  fifth  and  a  major  third 
is  called  a  major  triad;  with  a  per¬ 
fect  fifth  and  minor  third  it  becomes 
a  minor  triad.  Fig.  2  is  the  scale  of 
C  major  worked  out  in  triads.  Bold 
Roman  numerals  signify  major  triads, 
light  faced  numerals  minor,  and  nu¬ 
merals  followed  by  o  diminished. 

In  working  out  the  first  exercises  in 
harmony,  the  four  types  of  human 
voice,  soprano,  alto,  tenor  and  bass 
are  used.  But  as  there  are  only  three 
notes  in  a  triad,  one  of  the  notes  has 
to  be  doubled  and  two  of  the  voices 
sing  the  same  tone.  The  root  or  first 
tone  is  doubled  more  often  than  any 
other,  the  fifth  less  (^ten  and  the 
third  very  rarely. 

In  writing  the  chords  for  the  voices 
there  are  two  positions,  open,  when 
the  distance  between  each  two  of  the 
three  upper  voices  are  fifths  and  sixths, 
and  close,  when  the  three  upper  voices 
are  distances  of  a  third  or  fourth.  In 


Chord  of  6/4  from  end  of  com- 
position  used  as  third  chord. 


harmonising,  try  to  use  good  leading 
of  voices,  having  common  tones  in 
same  voice,  and  where  there  are  no 
common  tones,  contrary  motion  is 
good,  also  move  the  seventh  or  lead¬ 
ing  tone'^ipward  to  the  tonic. 

Certain  chords  follow  each  other 
better  than  others  from  a  harmonic 
standpoint,  as  they  are  more  satisfying 
to  the  ear.  The  following  table  pre¬ 
sents  some  good  combinations 


I  is  followed  by  V,  IV,  VI,  III 
II  is  followed  by  V,  VI 
III  is  f(dlowed  by  VI 


6/4  preceded  and  folUnaed  by 
'  same  note. 

IV  is  followed  by  V,  I,  II 

V  is  followed  by  I,  VI,  III,  II 

VI  is  followed  by  IV,  III,  II,  V 

The  next  step  is  the  study  of  inver¬ 
sions  of  chords,  which  for  brevity  are 
represented  by  the  figures  6  and  6/4. 
The  figure  6  under  a  bass  note  means 
that  the  third  note  of  the  chord  is  in 
the  bass.  The  third  should  not  be 


doubled  in  major  keys  unless  to  avoid 
consecutive  fifths  or  to  facilitate  good 
leading  of  voices.  In  minor  keys  the 
third  is  doubled  most  often  when  it  is 
a  supertonic,  a  mediant  or  sub-medi¬ 
ant 

Where  successive  chords  of  the  sixth 
are  used,  the  voices  can  move  in  the 
same  direction  without  trouble  of  con¬ 
secutive  fifths  or  octaves. 

The  6/4  chord  is  not  used  much,  ex¬ 
cept  on  an  accented  beat  or  in  third 
chord  from  end  of  composition.  Other 
ways  of  using  this  chord  are  by  preced¬ 
ing  and  following  it  by  same  note  in 
the  bass,  and  by  using  it  in  a  diatonic 
progression..  Examples  of  these 
chords  are  shown  in  Figs.  3  to  7. 

The  school  musician  should  now  get 
a  good  harmony  exercise  book  and 
practice*  harmonising  melodies  and 
basses  using  the  above  explanations 
to  help  you.  After  a  great  deal  of  this 
work  you  then  will  be  ready  to  go 
deeper  into  the  study  of  Harmony. 


TABLE  OF 

MAJOR  KEYS 

Name 

Number  of  Sharps 

of  Key 

or  Flats 

Letters  Sharped  or  Flatted 

C  . 

G . 

. n 

D  . 

. E|,  C# 

A . 

. ^  Cf,  G| 

E  . 

. Ff,  Cf,  Gf,  D| 

B . 

. F«,  Cf,  G#,  D«,  Af 

F| . 

. Ff,  C#,  G*,  DJ,  AJ  Ef 

c« . 

. Ff,  CJ,  G#.  Df.  A|  Ef,  B< 

F . 

. 1  fiat  . 

. Bb 

Bb . 

. Bb,  Eb 

Eb . 

Ab . 

. Bb,  Eb.  Ab,  Db 

Db . 

. Bb.  Eb,  Ab,  Db,  Gb 

Ob . 

. Bb,  Eb,  Ab,  Db,  Gb,  Cb 

Cb . 

. Bb,  Eb.  Ab.  Db,  Gb.  Cb,  Fb 

I 


Omly  fifth  grmden,  but  they  all  play  the  Smxette.  This  is  the  1931  dess  mt  the  West  School,  Delsneere,  Ohio. 


Delaware  Goes 

Prospecting 

and  finds 

Gold 


IN  the  past  decade  instrumental  mu¬ 
sic  has  become  recognised  by 
many  of  the  leading  EMIucators  as 
having  equal  if  not  superior  Educa¬ 
tional  value  to  many  of  the  Standard 
subjects  in  the  average  Secondary 
school  curriculum. 

The  public  school  music  program  is 
undergoing  a  rapid  transition  from  an 
extra  •  curricular  activity,  primarily 


used  to  add  color  and  enthusiasm  at 
athletic  events  and  other  school  ac¬ 
tivities.  to  a  regular  part  of  a  well  bal¬ 
anced  school  curriculum. 

Today  many  schools  have  discov¬ 
ered,  that  by  starting  the  musical  (in¬ 
strumental)  program  in  the  grades 

More  fifth  graders.  But  this  is 
after  they  have  completed  the 
Saxette  course — a  band. 


below  the  adolescent  age  vastly  supe¬ 
rior  results  may  be  obtained  due  to 
the  fact  that  students  of  that  age  have 
more  time  to  study,  few  conflicting  ac¬ 
tivities,  better  home  supervision  and 
a  higher  degree  of  parental  interest. 

In  the  spring  of  1929,  Superinten¬ 
dent  R.  D.  Conrad  of  the  Delaware 
(Ohio)  Schools  placed  a  saxette  class, 
in  the  nature  of  an  experiment,  in  one 
of  the  grade  schools.  After  observing 
and  closely  checking  the  results,  be 
recommended  and  the  Board  of  Elduca- 
tion  approved,  the  purchase  of  one 
hundred  and  fifty  saxette  instruments 
for  use  in  the  grade  schools  of  the 
city.  This  was  done  to  determine  the 
students  having  musical  ability  and 
the  will  to  work,  in  other  words,  to 
teach  the  reading  of  instrumental  mu¬ 
sic  to  those  most  likely  to  carry  on. 

The  administration  was  desirous  of 
^  building  a  musical  program  that  would 
favorably  compare  with  the  bettor 
schools  of  like  sise  and  believed  that 
if  the  school  could  prove  positively  to 
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Tfcu  fTtwie  school  band  of  the  Delaware  Schools  developed  from  Saxette  dosses 
completing  the  course.  These  are  sixth  grade  pupils. 


Another  band  developed  from  the  Saxette  course  is  the  Frank  B.  WiUs  High 
School  Band,  Delaware,  Ohio.  E.  J.  Fitchhom  is  the  director. 


By 

George  W. 
Stuart 

Principal,  Frank  B.  Willis 
High  School,  Delaware,  Ohio 

the  parents  that  it  was  possible  for 
their  child  to  master  this  elementary 
instrument,  develop  the  ability  to  read 
notes,  and  to  pass  a  test  which  would 
determine  their  musical  ability,  the 
parents  would  be  favorably  inclined  to 
the  purchase  of  band  or  orchestra  in¬ 
struments  which  otherwise  due  to 
limited  finances  the  school  would  be 
unable  to  obtain. 

In  seeking  a  departmental  head  for 
the  new  instrumental  music  depart¬ 
ment,  the  administration  was  fortu¬ 
nate  in  securing  Mr.  E.  J.  Fitchhom 
as  director  and  instmctor.  Prior  to 
the  World  War  Mr.  Fitchhom  was 
connected  with  several  nationally 
known  musical  organizations;  one  of 
them  being  a  band  directed  by  the  fa¬ 
mous  trombonist  “Jeroslav  Cimera.” 
During  the  World  War  Mr.  Fitchhom 
served  overseas  as  cornet  soloist  with 
the  317th  Field  Artillery  Band,  Amer¬ 
ican  Expeditionary  Forces.  Returning 
from  overseas  Mr.  Fitchhom  achieved 
a  high  degree  of  success  in  directing 
Municipal  bands  and  developing  school 
instrumental  musical  organizations. 

The  first  semester  the  Saxette 
classes  were  elective  in  the  fifth  grade 
with  two  one-half  hour  class  lessons 
being  conducted  each  week.  The  study 
material  consisted  of  folk  tunes,  melo¬ 
dies  and  exercises  commencing  with 
whole  notes,  half  notes,  quarter  notes, 
eighth  notes  and  dotted  quarter  notes 
with  the  corresponding  rests.  The 
class  recited  in  unison  with  very  lit¬ 
tle  time  given  to  individual  recita 
tions.  Each  class  was  tested  to  deter¬ 


mine  the  amount  of  home  work  neces¬ 
sary  to  work  out  the  assignment  in  a 
satisfactory  manner.  It  was  found 
that  fifteen  to  twenty  minutes  daily 
was  required  for  the  average  pupil. 

A  certificate  of  musical  ability  was 
presented  to  each  pupil  who  completed 
this  introductory  saxette  course  and 
only  those  holding  such  certificates 
were  permitted  to  secure  band  and 
orchestra  instmments  and  enter  the 
new  band  which  was  formed  at  the 
beginning  of  the  second  semester.  This 

This  junior  band,  after  first  start¬ 
ing  on  the  Saxette,  placed  first  in 
the  Central  and  Southern  Ohio 
Contest  at  Chillicothe  in  May,  1932. 


eliminated  all  students  lacking  mu¬ 
sical  ability  and  the  will  to  work. 

No  publicity  or  propaganda  was  re¬ 
sorted  to  in  the  encouragement  of  par¬ 
ents  purchasing  instruments.  Class 
lessons  were  organised  and  a  new 
band  was  under  way.  New  saxette 
classes  were  formed  in  the  fourth 
grade  and  the  same  procedure  re¬ 
peated.  The  saxette  was  then  made  a 
permanent  part  of  the  fourth  grade 
curriculum  of  the  second  semester. 

The  first  two  classes  from  the  fourth 
and  fifth  grades  produced  over  ninety 
budding  musicians  who  secured  instru¬ 
ments  for  further  study  in  our  musical 
program. 

It  was  found  that  students  complet¬ 
ing  the  four  months  saxette  course 
had  developed  a  musical  foundation 
approximating  that  of  a  full  year’s 
study  consisting  of  one  private  lesson 
per  week. 

The  chief  benefit  of  starting  the 
students’  musical  training  in  the 
fourth  grade  instead  of  waiting  until 
he  reaches  High  School  is  that  he 
starts  his  study  of  elementary  music 
while  studying  other  elementary  sub¬ 
jects  and  as  he  progresses  according 
to  the  best  processes  as  advocated  by 
Kilpatrick,  Dewey,  Morrison,  Thorn- 
dyke,  Lewis  and  many  other  leaders 
in  their  respective  educational  fields, 

(Continued  on  pafe  S6) 
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The 

Gender 

of  the 


Another  Ten  Dollar  Lesson  in  Trumpeting 


By  W.  W.  Wagner 


IF  one  could  give  musical  instru¬ 
ments  the  attribute  of  sex,  I  would 
certalnlj  classify  the  comet  and 
trampet  as  being  strictly  masculine. 
Not  only  is  he  masculine  in  the  ex¬ 
treme,  but  he  is  a  robust,  swash¬ 
buckling,  domineering  indiridual  who 
seems  able  to  change  his  personality 
at  will;  this  minute  be  is  the  bold  and 
blustering  warrior,  and  the  next  he  is 
Don  Juan.  But  abore  all  be  is  never 
soft  and  feminine. 

If  you  are  blessed  with  an  imagina¬ 
tion  try  and  think  of  your  instrament 
in  this  way  and  I  am  very  sure  that  it 
will  aid  you  In  playing,  and  will  im¬ 
prove  the  ultimate  result.  I  have  in 
mind  a  peculiar  fault  which  is  the 
cause  of  difficulties  for  many  players. 
It  is  a  fault  which  Is  not  easy  to  detect 
unless  it  is  definitely  called  to  the 
player’s  attention,  and  then  imagina¬ 
tion  and  will-power  are  necessary  to 
overcome  it 

Motivated  by  self-consciousness  and 
fear  of  ridicule,  too  many  players  be¬ 
come  timid  and  shy  in  their  playing 
and  shall  we  say,  feminine.  Instead  of 
playing  boldly  and  confidently,  articu¬ 
lating  each  note  in  a  strictly  masculine 
manner,  they  will  shyly  “feel"  for  the 
tone  before  having  nerve  enough  to 
permit  the  full  force  of  the  air  pres¬ 
sure  to  be  expanded.  The  tone  is 
started  P  and  then  if  it  comes  out  to 
the  satisfaction  of  the  player  he  is 
willing  to  blow  out  the  tone  to  the  F 
which  was  originally  intended. 

Do  not  play  comet  or  trumpet  that 
way.  You  put  an  extra  strain  on  your 


lip;  your  style  is  all  wrong,  and  you 
change  the  character  of  the  instrument 
into  something  that  was  not  originally 
intended.  Unconsciously  you  “feel” 
for  a  tone  because  you  are  afraid  of 
missing  it  and  then  would  your  face 
be  red? .  You  are  afraid  to  attack  a  FF 
tone  cleanly  and  sharply  because  If 
you  missed  it  some  one  might  say 
“Shame  on  yon."  So  you  play  timidly, 
and  the  masculine  i>ersonality  of  your 
instrument  is  entirely  gone. 

Now  to  qualify  what  I  have  already 
said.  I  do  not  mean  that  the  comet 
or  tmmpet  is  for  boys  and  men  only. 
Absolutely  not,  because  a  girl  can  play 
in  a  robust  manner  Just  as  well  as  a 
boy.  The  sex  of  the  player  Is  not  im¬ 
portant  but  it  is  the  character  of  the 
playing  that  counts.  It  is  not  who 
plasrs,  but  how. 

To  further  qualify,  I  do  not  mean 
that  the  player  should  play  every  tone 
FF  and  sharply  accented.  However, 
the  comet  or  trampet  player  should 
never  exaggerate  a  P  or  PP  but  always 
has  the  privilege  of  doing  so  with  an 
F  or  FF.  The  rale  to  remember  is 
that  every  tone,  ^  or  F,  must  be  played 
with  the  full  air  pressure  desired  from 
beginning  to  the  end  and  that  the  very 
character  of  the  instrument  calls  for  a 
bold  and  confident  style. 

After  reading  thus  far  you  are  going 
to  wonder  what  your  band  leader  or 
teacher  will  say  when  yon  follow 
this  advice  and  then  miss  some  im¬ 
portant  tone  at  a  time  when  it  should 
not  be  missed.  Your  teacher  or  band 


leader  will  not  like  it  and  he  can¬ 
not  be  blamed  very  much.  However, 
you  will  not  miss  anymore  tones  in 
this  manner  than  you  will  using  your 
old  timid  style  if  you  will  train  your¬ 
self  properly.  Practice  diligently  to 
accustom  yourself  to  this  style  of  play¬ 
ing  and  you  will  be  surprised  at  the 
ease  with  which  you  can  make  the 
change.  Then,  I  promise  you,  your 
band  leader  or  teacher  is  going  to 
compliment  you  on  the  improvement 
in  your  playing. 

I  can  also  promise  you  something 
else:  Your  playing  is  going  to  be 
easier.  To  “feel”  for  a  tone,  it  is  neces¬ 
sary  to>  pinch  the  lips  in  a  position 
which  is  different  from  that  employed 
for  the  balance  of  the  tone,  since  yon 
are  going  to  use  more  air  pressure 
after  yon  first  attack  it  That  means 
that  after  the  first  pinching  of  the  lips 
that  they  must  be  readjusted,  all  of 
which  places  an  extra  burden  on  the 
lip  muscles.  The  wrong  way  Is  usually 
the  most  difficult.  The  correct  way 
is  usually  easier. 

I  would  recommend  that  you  take 
some  solo  or  overture  with  which  yoi 
are  familiar  and  try  to  play  It  in  a 
traly  robust  masculine  style.  Play 
boldly  and  attack  each  tone  cleanly, 
permitting  the  full  force  of  the  air 
pressure  to  be  used  when  you  artien- 
late  the  tone.  Listen  to  yourself  play 
and  Judge  impartially  whether  or  not 
yon  play  your  instrament  in  the  proper 
style,  characteristic  of  the  comet  or 
trumpet 
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The  harp  is  without 
douht  the  oldest  of  all 
musical  instruments  in 
many  respects,  so  old  even 
its  origin  is  obscure.  It  is  an 
accepted  theory  that  primi- 
tire  man  had  a  tightly  strung 
bow,  emitting  sounds  from 
the  string.  Later  he  conceived 
the  idea  of  adding  more 
strings,  an  obvious  step  in 
the  development  of  the  harp. 

The  antiquity  of  this  In¬ 
strument  dates  back  to  the 
time  of  the  early  Egyptians, 
at  least  3000  B.  C.  That  it 
was  in  use  during  the  reign 
of  King  Rameses  III  in  1260 
B.  C.  is  demonstrated  by  the 
magnificent  harp  design  on 
his  tomb.  Further  a  sculp¬ 
tured  tablet  dating  about  2500 
B.  C.  was  lately  discovered  by 
an  American  explorer  in 
Babylonia,  representing  mu¬ 
sicians,  one  of  whom  is  play¬ 
ing  on  a  harp  of  eleven 
strings.  During  that  period 
harps  were  without  pillars  or 
columns. 

Pre-Christian  Ireland  certainly  had 
many  harps,  originally  a  small  instru¬ 
ment  of  three  or  four  strings,  copied 
from  those  of  the  Egyptians  as  were 
those  of  the  Greeks,  Romans,  Assyr¬ 
ians  and  we  know  that  many  harps 
were  assembled  to  play  for  services 
held  in  the  historical  Temple  of  Solo¬ 
mon.  Dante  claimed  that  the  harp 
was  brought  to  Italy  by  the  Irish. 

Among  the  famous  figures  in  his¬ 
tory  who  are  known  to  have  been  pro¬ 
ficient  harpers  are  King  David,  Rich¬ 
ard  the  Lion  Hearted,  the  unfortunate 
Mary  Queen  of  Scots  and  Marie  An- 


Why  I 
Love  the 

Harp 

By 

Patquale  L.  Ufontani 

Arthur  Jordan  Conservatory  of 
Music,  Indianapolis 

tolnette.  Scarlettl,  the  great  composer, 
played  the  harp.  During  the  middle 
ages  the  harp  was  the  exclusive 
property  of  royalty  and  all  others  were 
iorbidden  to  use  it.  An  examination 
of  the  oldest  harpsichords  proves  that 
these  horlsontally  placed  harps  of  four 
octaves  were  derived  from  the  simple 
harp  and  from  the  harpsichord  came 
the  modern  piano. 

Modem  Harp 

During  the  last  century  Sebastian 
Erard  of  Paris  perfected  the  double 


action  mechanism  and  later 
the  finest  in  workmanship 
was  of  American  manufac¬ 
ture.  The  harp  has  taken  its 
permanent  place  in  symphony 
orchestra  and  among  the  mod¬ 
em  writers  for  it  are  De¬ 
bussy,  Ravel  and  others. 

There  are  many  beautiful 
effects  produced  on  the  mod¬ 
em  harp,  glissandi,  deadened 
chords  and  sounds,  whole 
tone  scale,  harmonics,  single 
and  up  to  a  four  note  chord, 
rippling  sounds  and  so  forth. 
Only  four  fingers  are  used, 
the  little  finger  not  being  used 
at  all.  Scales  are  played  with 
fingering  parallel,  somewhat 
differently  than  on  the  piano. 
Scales  in  ail  keys  are  fingered 
the  same,  the  pedals  change 
the  keys.  The  harp  is  the 
only  instrument  in  the  sym¬ 
phony  orchestra  of  which  it 
can  be  said  that  the  tone  is 
produced  with  the  naked  fin¬ 
ger. 

Demonstration  and  Limitations 
The  different  keys  are  fixed 
by  the  manipulation  of  seven  pedals, 
one  for  each  note  in  the  scale,  operated 
by  the  feet,  D,  C,  B  on  the  left  side  and 
E,  F,  O,  A  on  the  right  side.  There 
are  three  notches  at  the  base  from 
which  the  pedals  protrude.  Upper  for 
fiats,  center  all  natural  and  lower,  all 
shariM.  When  all  pedals  are  in  the 
center  the  entire  compass  on  the  harp 
is  in  the  key  of  C,  if  all  in  lower  notch 
the  harp  is  in  Q  sharp,  and  if  pedals 
are  in  the  upper,  the  harp  is  in  C  flat. 
For  instance  to  play  in  the  key  <Jt  F, 
all  pedals  in  center  and  release  the  B 
pedal  making  B  flat,  the  entire  harp 
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chased,  several  students  began  to  take 
lessons,  regular  practice  periods  were 
established  in  the  school  and  weekly 
lessons  were  given.  Some  time  later 
several  students  purchased  their  own 
instruments.  The  orchestra  was  now 
complete,  tlien  the  harp  choir  of  seven 
harps  was  organised,  which  choir  be¬ 
came  very  popular  in  that  territory. 
The  harp  has  become  a  permanent  fix¬ 
ture  in  many  Schools,  Colleges,  Con¬ 
vents  and  other  educational  institu¬ 
tions. 

Many  questions  are  asked  concern¬ 
ing  the  instrument.  Is  it  hard  to  play? 
If  youngsters  from  the  age  of  8  years 
old  and  up,  learn  to  play,  it  is  obvious 
that  anyone  with  serious  intentions 
also  can;  in  many  instances  it  is  easier 


than  piano.  A  knowledge  of  music, 
harmony,  and  especially  piano  will 
facilitate  progress  with  proper  appli¬ 
cation  and  a  competent  instructor. 

Is  it  hard  on  the  fingers?  The  fin¬ 
gers  will  gradually  adapt  themselves 
to  the  tension  of  the  strings,  causing 
a  soft  callous  on  the  end  of  the  fingers. 
Some  allow  the  callouses  to  get  hard, 
thereby  affecting  a  harsh  metallic 
tone. 

Are  they  expensive?  The  purchas¬ 
ing  of  a  harp  is  like  acquiring  any 
other  instrument,  they  are  priced  ac¬ 
cording  to  style  and  size.  A  good 
used  instrument  is  acceptable.  Harps 
can  be  bought  on  the  payment  plan. 
The  American  harp  is  the  best  in  the 
world. 


is  in  the  key  of  F.  The  manipulations 
always  come  second  nature  to  a  stu¬ 
dent.  A  chromatic  scale  with  rapidity 
is  not  practical. 

It  will  be  interesting  to  know  that 
when  the  harp,  concert  size,  is  tuned 
to  pitch  (440)  there  is  a  tension  of 
1,850  pounds  on  the  sound  board.  With 
different  combination  of  the  pedals 
many  beautiful  harmonic  effects  can 
be  obtained.  These  pedals  are  con¬ 
nected  with  seven  steel  rods  in  post 
(or  column)  interconnecting  with 
many  levers  (or  machinery)  in  arm, 
necessitating  absolute  accuracy  in  in¬ 
tonation  with  two  sets  of  discs  on  left¬ 
side  of  arm. 

There  are  over  six  octaves  of  strings, 
and  all  gauged  differently.  The  red 
string  is  C,  and  the  blue  string  F,  the 
rest  are  white.  The  latest  contribution 
to  harpists  is  the  invention  of  the  new 
water-proof  string.  The  red  takes  the 
place  of  the  white  and  the  blue  in 
place  of  the  red  C,  the  purple  in  place 
of  the  F. 

Hmrp  Choir 

Several  years  ago  the  first  high 
school  harp  choir  was  organized 
through  the  untiring  efforts  of  Dr. 
Joseph  Maddy,  with  the  assistance  of 
the  writer,  at  Morton  High,  in  Rich¬ 
mond,  Indiana.  The  orchestra  of  €6 
with  full  Symphony  instrumentation, 
except  the  harp,  proceeded  to  give  sev¬ 
eral  concerts  and  a  harp  fund  was 
established.  Later  a  harp  was  pur¬ 


Rogitta  NietDimski  of  the  Morton 
High  School,  Cicero,  IlL,  placed  in 
the  Second  Division  in  the  1932 
National  Harp  Solo  Contest. 


ANNOUNCEMENT 
A  program  of  National  Contest 
numbers  will  be  broadcast  by  the 
Cleveland  AUdtigh  Sdtool  Orches¬ 
tra  in  connection  with  the  Ohio 
Band,  Orchestra  and  Choral  Clinic, 
over  the  Red  Network  of  the  No¬ 
tional  Broadcasting  Company,  Sta¬ 
tion  WEAF,  New  York. 

9:00-9:30  P.  M., 

Eastern  Standard  Time 
January  28,  1933 

Severance  Hall  Cleveland,  Ohio 
J.  Leon  Ruddidc,  Conductor 
Rudolph  RingwalLGuest  Conductor 

Overture — A  Life  for  the  Czar. . 

. Glinka 

Allegretto  from  the  Ith  Sym¬ 
phony  . Beethoven 

Allegro  molto  vivace  from  the 
Sympany  Pathetique  {ird 

*  Movement)  . Tschaikowsky 

Introduction  to  the  Third  Act 
from  Lohengrin  . Wagner 


Pointing 

for  the  National  Solo 
Snare  Drum  Contest 


By  William  F.  Ludwig 


HERE  is  a  good  wag, 
a  better  wag, 

and  the  beet  wag 
in  almost  everything;  but  this  is  espe¬ 
cially  true  in  drumming.  And  now 
you  have  the  proof  of  it,  for  the  Na- 
Uonal  School  Band  and  Orchestra  As- 
soclaUon,  that  sponsors  the  Individual 
Snare  Drum  Contest  has  Investigated 
thoroughly  the  merits  of  the  rudiments 
of  drumming  and  has  decided  on  the 
following  rudiments  as  contest  re¬ 
quirements  in  the  National  High 
School  Contest  to  be  held  next  spring. 
They  are  as  follows: 

1.  The  Long  Roll,  open  and  close; 

2.  The  Hand  to  Hand  Flam,  open 
and  close; 

3.  The  Flam  Accent,  open  and  close; 

4.  A  beat  of  the  player’s  own  selec- 

Uon,  and 

5.  A  separate,  sight-reading  test. 

The  above  numbers  are  wisely  chosen. 
They  are  the  most  essential  of  the 
rudiments.  The  first  three,  especially, 
may  be  compared  to  the  vowels  of  the 
alphabet.  You  need  to  add  but  two 
more  rudiments  to  the  three  and  then 
you  have  the  five  essenUal  rudiments 
that  are  the  backbone  of  drumming  as 
the  five  vowels  are  the  backbone  of  the 
alphabet.  Does  It  not  seem  strange 
that,  with  all  of  the  words  in  our 
vocabulary,  there  is  no  word  that  does 
not  contain  one  of  the  five  key  letters 
known  to  us  as  the  vowels?  The  five 
essential  rudiments  are  Just  as  impor¬ 
tant  So  boys,  you  may  as  well  get 
ready  now  and  prepare  for  that  con¬ 
test  Let  us  begin  to  analyse  some  of 
the  rudiments  and  see  how  we  may  go 
about  it. 

No.  1.  The  Long  Roll,  open  and 


close.  What  is  meant  by  “open”?  Well, 
you  start  the  roll  very  slowly,  two 
beats  with  the  left  hand,  followed  by 
two  beats  with  the  right  hand.  This 
is  called  the  dada-mama,  and  it  is 
necessary  to  accent  the  second  beat  of 
each  hand,  so  that  it  will  not  be  cov¬ 
ered  up  when  you  get  into  speed.  You 
start  with  the  left  hand  because  that 
is  the  hand  that  needs  careful  watch¬ 
ing  and  training  in  order  that  it  may 
be  as  efficient  as  the  right.  In  actual 
playing  later  on,  you  will  probably 
accent  most  of  your  beats  with  the 
right  hand. 

By  starting  your  roll  very  slowly, 
then  gradually  getting  faster  and 
faster,  you  sUirt  the  roll  open  and  then- 
close  It.  Hence,  the  term  “open”  and 
“close.”  In  your  practice  period,  be 
sure  to  pay  particular  attention  to  the 
accent  of  the  second  beat,  to  increase 
the  speed  very  gradually.  As  you 
increase  it,  you  will  find  that  the  sec¬ 
ond  beat,  or  the  accented  beat,  becomes 
less  and  less  pronounced ;  but  you 
must  keep  it  up  as  .long  as  possible. 
If  you  do  not,  you  will  find  that  the 
second  may  be  lost  entirely.  The  ob¬ 
ject  is  to  have  two  distinct  beats  with 
each  stick  even  as  you  enter  the  roll; 
but,  in  the  roll  proper,  it  is  permissible 
to  slightly  press  in  order  to  gain  added 
force.  You  are  to  hold  this  roll  for  a 
while,  or  in  practice  periods,  until  you 
feel  fatigued  or  your  arms  tire.  Then 
slowly  and  gradually  open  the  roll 
again  up  to  the  starting  point,  at 
which  time  you  are  resting.  Do  not 
stop  playing  at  any  time.  Then,  as 
you  feel  rested,  you  proceed  to  close 
the  roll  again.  That  is  the  practice 
period  procedure.  In  actual  contest, 


however,  you  are  to  start  the  roll  very 
slowly,  then  close  it  and  open  again  to 
the  starting  point. 

In  practice,  it  is  best  to  use  a  prac¬ 
tice  pad.  Start  all  practice  periods 
with  the  roll.  Then  you  may  proceed 
to  other  recreational  studies.  And, 
again,  close  every  practice  period  with 
the  roll  because  this,  above  all,  is  the 
most  important  single  item  in  drum¬ 
ming. 

By  all  means,  equip  yourself  with 
a  good  drum  method.  If  you  can,  get 
the  assistance  of  a  good  drum  teacher, 
that,  of  course,  is  better;  but  a  good  in¬ 
struction  method  is  better  than  an 
untra-modemistic  teacher  who  himself 
doesn’t  understand  the  rudiments. 

No.  2.  The  Hand  to  Hand  Flam, 
open  and  close.  Here,  again,  yon  start 
very  slowly.  The  left  hand  is  close  to 
the  pad.  The  right  hand  is  shoulder 
high.  You  say,  “High  hand  hits  hard.” 
Then  you  come  down  with  a  degree  of 
force  with  the  right  hand;  but  the  left 
hand,  being  close  to  the  pad  beats  the 
right  hand  by  Just  a  small  fraction, 
though  the  blow  is  not  as  pronounced 
with  the  left  as  it  is  with  the  right. 
That  constitutes  the  Flam.  Then  you 
reverse  the  operation.  Then,  increase 
the  speed  as  you  feel  able  and  again 
decrease  to  the  starting  point.  That  is 
the  Hand  to  Hand  Flam,  open  and 
close.  In_  contest,  as  in  the  preceding 
number,  you  start  the  Hand  to  Hand 
Flam  slowly  and  Increase  the  speed 
very  gradually,  using  the  same  de¬ 
gree  of  force  with  each  hand,  up  to  a 
speed  that  yon  feel  is  as  fast  as  you 
dare  go  and  make  them  even.  ’Then 
gradually  decrease  again  until  you 
come  to  the  starting  point.  Great 

(Continacd  on  pnge  S6) 
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Hen  tee  have  Don  McGee,  left,  m  full  dnu  umiform  of  the 


Black  Hone  Troop;  cemter,  in  Drum  Corps  regelie  teith  the 
Squen  Post  Americen  Legiott  Drum  Corps;  attd,  right,  et  Camp 


GrmtU,  Illittois,  itt  nguletiou  mounted  dress. 


An  informal  interview  with 


a  Famous  Drum  Major 


WE  DELEGATED  Fred  W. 
Miller  of  Chicago,  who  has 
been  in  personal  contact  with 
more  famoos  drum  majors  than  any¬ 
one  In  the  business,  to  interview  Don 
McGee,  with  the  Square  Post  American 
L^on  of  Chicago  as  commander  and 
drum  major,  at  present  drum  major  of 
the  famous  Black  Horse  Troop  mounted 
band,  and  a  graduate  of  the  Parker 
High  School.  Chicago,  Illinois  in  1924. 

Question:  How  did  you  happen  to 
become  a  drum  mafort  Answer:  This 
happened  while  I  was  an  officer  in  the 
R.  0.  T.  C.  Corps  at  the  Parker  High 
School,  Chicago.  Because  of  the 
vacancy  of  a  graduate.  I  had  the  op¬ 
portunity  to  become  a  drum  major 
through  Capt.  Steinbach,  Director  of 
the  School  Band.  I  was  first  told  to 
learn  to  play  an  instrument,  and  while 
learning,  he  instructed  me  in  the 
manual  of  the  baton.  Capt.  Steinbach 
had  been  a  bandmaster  under  Sousa, 
where  he  had  become  acquainted  with 


the  famous  “Peacock  of  the  Navy,” 
Michauz  Tenmant,  Sousa’s  famous 
drum  major,  and  also  “Peacock”  Kelly, 
now  a  prominent  professional  drum¬ 
mer,  who  was  another  strutter  of  the 
Sousa  Great  Lakes  Band  days. 

Question:  What  was  the  first  in¬ 
struction  you  received f  Answer:  My 
first  instruction  lyas  to  learn  to  hold 
the  baton  correctly,  by  which  I  mean  to 
hold  it  gracefully,  so  that  the  arm  does 
not  tire.  This  is  a  relaxed  grip  in 
the  socket  between  the  thumb  and  the 
first  finger,  the  baton  against  the  palm 
of  the  band,  and  the  fingers  merely 
acting  as  guides  or  to  steady  the 
baton,  and  the  weight  of  the  baton 
carried  entirely  by  the  thumb  alone. 

Question:  What  were  the  require¬ 
ments  in  regard  to  bearing  and 
carriaget  Answer:  Capt.  Steinbach 
demanded  a  grac^ul  carriage;  strut¬ 
ting  was  permitted;  chin  in,  chest 
well  arched,  shoulders  back  and  re¬ 
laxed,  and  the  feet  lifted  from  the 


ground  with  the  toe  last,  foot  pointing 
downward  and  forward  so  that  the  toe 
touched*  the  ground  first  as  you  took 
each  step.  It  was  also  important  to 
use  both  legs  uniformly  and  pick  up 
both  feet  uniformly. 

Question:  How  did  you  learn  to  beat 
time,  and  rhythm?  Answer:  I  learned 
this  by  practicing  in  the  rear  of  the  j 
band  during  concert  rehearsals.  I  4 
soon  learned  that  it  was  necessary  to  ^ 
keep  the  baton  up  high  so  that  it  could 
be  easily  seen  by  all  band  members  ^ 
from  the  front  to  the  rear  ranks. 

Question:  When  and  how  did  yoa  -w 
learn  twirling?  Answer:  After  about  S, 
six  months  of  drum  majoring,  1  C' 
noticed  that  none  of  the  other  drum  $ 
majors  in  competitive  bands  did  any  i 
twirling.  I  didn’t  know  anything  J 
about  twirling,  but  figured  that  if  I 
could  do  some  twirling  stunts,  I  would 
call  attention  to  the  band  and  stir  up '  ' 
pep  and  enthusiasm  among  the  by¬ 
standers  at  parades,  football  games,  . 
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and  whereTer  a  little  showmanship 
was  permissible.  Capt.  Steinbach  was 
agreeable  that  I  try  it  out,  but  he 
warned  me  that  twirling  had  its  place 
and  must  be  kept  in  its  place.  There 
were  no  books  on  the  market  that 
taught  twirling  and  no  teachers  in 
the  territory,  so  whatever  I  learned  I 
developed  and  picked  up  through 
plenty  of  practice.  I  tried  every  move¬ 
ment  I  could  think  of, — some  worked 
and  some  did  not. 

Question:  How  did  you  arrange  your 
band  numbers  for  a  paradet  Answer: 
Capt.  Steinbach  selected  the  band  num¬ 
bers.  We  arranged  them  in  numerical 
order  and  also  Aose  a  selection  for 
playing  in  front  of  the  reviewing  stand 
and  gave  it  a  special  number  or  desig¬ 
nation.  In  ether  words,  we  established 
a  routine  before  we  went  out,  and  gen¬ 
erally  never  picked  more  than  four  or 
five  pieces,  because  we  were  always 
moving  along  the  marching  line  route, 
and  thus  we  didn’t  have  to  carry  too 
many  selections. 

Question:  How  did  you  give  your 
signals T  Answer:  In  all  of  my  signals, 

I  use  two  distinct  movements.  One  is 
the  preparatory  command  which  shows 
what  movement  is  coming,  and  then, 
of  course,  the  command  to  execute, 
which  shows  when  the  movement  is 
to  start.  Thus  you  eliminate  a  great 
many  whistle  signals,  and  after  all, 
the  baton  is  supposed  to  be  the  signal 
instrument  In  R.  O.  T.  C.  band  com¬ 
petitions  in  Chicago,  we  were  not  per¬ 
mitted  to  use  the  whistle.  Everything 
had  to  be  done  with  the  baton  as  pre¬ 
scribed  by  regulations.  These  signals 
in  accordance  with  the  regulations  are 
best  explained  in  the  "Drum  Major 
Manual"  by  Major  George  Maistrom,  a 
veteran  of  many  years  of  experience. 

Question:  Why  does  a  drum  major 
carry  his  left  hand  at  the  hip  when  he 
{«  beating  timef  Answer:  That’s  a 
good  question,  but  the  answer  should 
be  obvious.  The  left  hand  is  carried 
at  the  left  hip  so  that  you  can  put  all 
your  attention  to  the  time  beats  and 
eliminates  the  awkwardness  of  both 
arms  swinging  in  different  directions. 

Question:  How  do  you  rest  your 
right  arm  on  a  long  paradet  Answer: 
I  put  the  staff  at  "carry,”  remove  the 
l^t  hand  from  the  hip,  and  swing  the 
arm  to  the  rhythm  and  beat.  This 
helps  to  rest  the  left  arm  as  well. 

Question:  How  do  you  use  whistle 
signals f  Answer:  When  the  whistle 
signals  are  used,  I  always  try  to  give 
them  the  same  place  in  the  street  beat, 
or  try  to  use  the  same  time  between 
the  preparatory  whistle  and  the 
whistle  of  execution,  so  that  the  Corps 
knows  just  when  the  signal  of  execu¬ 
tion  is  coming,  and  can  anticipate  it. 

Question:  Is  there  any  difference  be¬ 


tween  the  drum  major  work  for  Drum 
Corps,  and  bands?  Answer:  Yes,  the 
routine  to  be  used  in .  Drum  Corps 
work  is  a  little  more  difllcult  because 
of  the  drills  and  fancy  maneuvers.  Of 
course,  some  of  the  university  and 
high  school  bands  are  now  also  doing 


Coming  Soon 

You  men  who  stood  speechless 
with  amasement,  Saturday  morn¬ 
ing,  January  7,  at  the  Clinic,  as 
yon  watdied  Phillip  Bnrman  twirl 
the  baton,  and  yon  dmm  majors 
who  would  have,  if  yon  had  been 
there — ^watefa  for  the  next  beat 
thing — Mr.  Bnrman's  next  article 
in  the  School  Musician.  It’s  com¬ 
ing,  and  yonH  like  it. 


fancy  letters,  so  they  have  their  prob¬ 
lems  as  well.  However,  the  band  is 
music  and  marching,  and  a  Drum 
Corps  is  marching  and  music.  Drum 
Corps  as  a  rule  do  more  marching 
than  playing,  and  the  band  vice  versa. 
Many  of  the  Drum  Corps  go  into  con¬ 
tests  with  elaborate  drills  and  maneu¬ 
vers,  often  quite  spectacular,  and  some 
of  them  complicated  and  difficult. 
Drum  Corps  contests  are  usually  based 
on  a  routine  of  five  minutes  prelimi¬ 
nary  or  fifteen  minutes  final  periods, 
which  is  in  conformance  to  the  stand¬ 
ard  contest  requirements  among  Le¬ 
gion  and  V.  F.  W.  Corps.  Drum  Coids 
have,  of  course,  a  much  more  limited 
repetoire  since  most  of  them  are  ama¬ 
teurs,  and  put  in  plenty  of  time  on 
just  a  few  drills  and  numbers  a  year. 
Because  of  the  extremely  intricate 
drills  in  Drum  Corim  work,  the  drum 
major  signals  as  used  with  the  band 
are  not  sufficient,  and  so  yon  will  find 
it  necessary  to  incorporate  another 
set,  or  style,  or  more  signals.  Here 
is  one  example:  When  a  Drum  Corps 
is  marching  in  columns  of  fours,  and 
I  want  to  turn  them  to  the  left,  I  step 
to  the  left  flank  of  the  column.  This 
indicates  that  the  next  movement  is 
to  be  to  the  left,  and  then  I  give  the 
squad  signal,  and  at  the  end  of  that 
set  of  street  beats,  I  give  the  command 
for  execution  and  the  Corps  executes 
squads  left  I  also  use  other  unit 
signals.  As  far  as  possible,  I  use  the 
Army  signals  of  the  I.  D.  R.  sections 
and  squads  for  open  order  drill.  Most 
Drum  Corps  work  up  their  own 
signals  and  their  own  maneuvers 
along  this  line  to  really  fit  their  own 
needs. 


Question:  How  do  you  plan  drills t 
Answer:  First  check  up  with  yourself 
on  the  drills  you  know,  and  how  much 
the  Corps  or  the  band  knows.  Then 
plan  new  drill  maneuvers  on  ruled 
paper  and  adjust  the  time  with  the 
music,  using  a  thirty-inch  pace  for 
each  beat  Next  fit  the  music  in  the 
march  to  the  movement  and  to  the 
drum  solos.  Fit  all  of  this  into  your 
march  time.  Check  up  on  the  field 
space,  and  how  long  it  takes  to  march 
around  the  field,  and  find  out  when 
to  execute,  according  to  the  music.  It 
is  far  easier  to  work  out  the  drill  and 
get  the  Corps  into  the  movement,  than 
to  get  them  out  of  a  maneuver  ready 
for  the  next  one. 

Question:  How  do  you  get  your 
Square  Post  Corps  to  execute  “to  the 
rear  movement”  so  precisely?  (Inter¬ 
viewer’s  note:  Square  Post  is  famous 
for  this  particular  maneuver  and  its 
surprise  effect).  Answer:  This  is  a 
matter  of  counting.  My  Corps  does 
this  silently  without  signals.  It  is 
done  at  the  end  of  a  phrase  or  the  end 
of  a  street  beat  Drums  and  entire 
Corps  is  silent,  and  march  forward 
counting  silently  to  themselves  up  to 
seven,  and  on  the  count  of  eight  turn 
to  the  rear.  They  keep  marching  in 
reverse  direction  up  to  twelve.  The 
reason  for  that  count  is  that  the  drum¬ 
mers  swing  their  drums  to  the  side, 
and  it  takes  four  counts  to  get  the 
drums  back  in  position  to  play.  This 
reversal  of  direction,  done  without  sig¬ 
nals,  has  a  surprise  element  in  it  that 
looks  very  spectacular,  and  yon  can 
change  the  direction  of  the  Corps 
quickly  and  easily. 

Question:  Give  us  some  general  idea 
on  handling  the  Corps  on  the  contest 
field.  Answer:  Confine  the  Corps  to  the 
center  of  tlie  field  as  much  as  possible. 
Do  not  spread  out  the  Corps  too  much, 
as  it  is  well  to  consolidate  the  musical 
body  to  get  the  best  musical  effect. 
Plan  your  maneuvers  and  your  music 
so  that  you  are  playing  at  the  judges 
or  towards  the  main  stand  most  of  the 
time.  Some  drum  majors  make  the 
mistake  of  not  working  out  their 
musical  routine  properly  and  find  the 
Corps  playing  the  best  music  while 
marching  away  from  the  judges,  or 
away  from  the  main  stand. 

Question:  How  can  a  young  drum 
major  learn  to  twirl?  Answer:  There 
are  some  books  published  on  the  sub¬ 
ject.  They  cmitain  most  of  the  practical 
elementary  instruction  for  the  mdi-, 
mental  movements.  However,  nearly 
every  twirling  drum  major  develops  a 
style  percullarly  his  own.  He  usually 
has  a  few  tricks  and  stunts  that  he 
has  developed,  which,  of  course,  is  a 
result  of  practice.  Get  in  touch  with 
(Continoed  on  page  8S) 


f  the  Home  Folks 


S.  Tkm  JHaaon  City  (fa.)  High  School  Bond, 
undor  the  direction  of  Mr.  Cmrloton  loo 
Stataart,  icon  ,^ra(  ptmeo  in  tho  concert 
bond  ooont  mnd  oocond  in  tho  tnmrching 
bond  ooont  at  tho  Stoto  Contoot  loot  yomr 
mnd  aiao  ptmcod  in  14  aola  and  group 
aaanta.  In  tho  Nmtionml  Contoot  momboro 
tho  bond  oeorod  in  tho  firot  dMoion  in 
t«aa  aolo  aaanta  and  in  tho  oocond  divioion 
in  unothor. 

•  •  • 


4.  Donmtd  Caaaai  ptoyo  firot  oboe  in  tho 
Croto  (Neb.)  School  Orenaatra  and  Bond 
end  io  a  mombor  of  tho  woodwind  onoem- 
Ma.  In  I93t  ho  rmtkod  firot  in  tho  Diotrict 
and  Stoto  MuoAc  Contooto. 


7.  In  apita  of  thofoet  tiiat  it  comoo  from 
a  town  of  Clooo  B  ronUng,  toot  yoor  tho 
Croto  (Nob.)  High  School  Orchootro  rooo 
out  of  ita  own  claaa  and  compoiod  in 
Clooo  A  and  waa  reworded  by  winning 
firot  ploco  in  tho  Stoto  Contoot.  The 
orchootro  ia  undor  tho  iUroction  of  Mr. 
Roymond  R.  Rood  who  hoo  dooolopod  it 
in  thopout  throe yooro  from  a  twaiwa-piaca 
group  to  thio  prime  winning  oggrogotion 


g.  Twice  winnara  in  Clooo  B  of  tho  Flor- 
ido  Stoto  Afuaic  Footivolo  in  tho  poet  two 
yooro  ia  tho  improooioo  record  of  tho  Fort 
Moyoro  Junior  Bond,  on  orgonimotion 
which  itoolf  it  bat  tbraa  raara  old.  Thio 
yoor  Frof.  Fronk  C.  Sturchio  hoo  decided 
to  odd  incontioo  by  changiwtg  tho  data 
tba  bond  and  tfca  manabarabip  hoo  in- 
crouood  from  forty-nine  to  eighty. 

•  •  • 


9.  John  Morciom  piara  tba  tuba  in  tba 
Whiting  (Ind.)  High  School  Bond  and  in 
l9Sg  won  firot  ploco  in  tba  Northern  In- 
diana  Diotrict  end  tho  Stoto  Contooto  and 
oocond  in  tba  NotioneU  Contoot. 


19.  George  Manticb  it  anoCbar  IV'bitinf 
(Ind.)  High  School  muoidon  who  it  a 
prime  winner.  Ho  ployo  aoaapbona  in  tba 
bond  and  piacad  in  tba  brat  diaiaion  in 
tba  Notiotml  Soxophono  Soto  Contoot  loot 
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Better  Than  Ever 
At  Tabor  Academy,  Marlon,  Mass., 
the  orchestra  and  glee  club  gare  a 
concert  early  In  December.  This  year 
the  orchestra  has  both  better  talent 
and  more  varied  Instrumentation  than 
has  been  the  case  In  the  past  and  It 
has  been  making  greater  progress  than 
ever.  Richard  Carey  Is  the  manager 
and  Mlddlebrook  Smith  the  librarian. 


WE’VE  headed  our  list  of 
New  Year’s  resolutions 
with  this  one:  More  news  and 
more  pictures  lor  this  depart¬ 
ment  in  i9SS. 

Now  It  we  can  Just  get  some 
of  yon  boys  and  gals  to  append 
a  similar  resolution  to  your  own 
list  we  know  we’ll  be  able  to 
carry  It  out  successfully. 

Come  on!  How  about  helping 
a  fellow  really  put  over  one  of 
these  resolutions  Just  once? 


Hurrah  for  the  Band 

In  recognition  of  their  services  the 
School  Spirit  Committee  of  Withrow 
High  School.  Cincinnati,  Ohio,  enter¬ 
tained  the  members  of  the  Tiger  Band 
at  a  banquet  recently.  The  Music 
Quartet  and  the  Violin  Trio  contrib¬ 
uted  musical  numbers. 

Under  the  leadership  of  Mr.  George 
Smith  a  trombohe  class  has  been  or¬ 
ganised  at  Withrow.  Sixteen  trom¬ 
bones  have  been  purchased  for  the  use 
of  the  students  and  in  the  near  future 
the  group  will  be  featured  with  the 
band  at  an  assembly. 


Meet  the  Queen 

Hail  the  Queen!  She’s  Frances  Cor¬ 
bin,  recently  elected  Queen  of  the  Still¬ 
water  (Okla.) 
High  School 
Band  in  a  novel 
forpa  of  ballot¬ 
ing  which  ex- 

^tended  over  a 
period  of  ten 
days,  with  over 
ten  thousand 
votes  being  cast 
at  a  cent  apiece. 
There  were  ten 
candidates  in 
the  field  but 
Frances  was  the 
wlnnw  by  a  large  margin,  and  it  was 
a  popular  victory. 

The  Band  Queen’s  duties  consist  of 
marching  beside  the  drum  major  and 
accompanying  the  band  on  all  tripe  it 


Pipe  the  Baton! 

What’s  this  that  Fred  Fennel  Is 
twirling  so  proudly?  None  other  than 
one  of  our  own  sub  batons  which  he 
won  a  couple  of  months  ago.  Fred  is 
drum  major  of  the  John  Adams  High 
School  Band  of  Cleveland  and  beeides 
that  he  plays  the  drums,  typani. 
xylophone,  bells  and  all  percussion  in¬ 
struments,  winning  the  Cleveland 
championship  in  1932.  He  says  he 
was  first  attracted  to  drum  majoring 
by  R.  L.  Hammond’s  articles  on  “The 
Knights  of  the  Baton’’  in  The  Schom. 
Musician.  He  took  a  course  in  it  at 
the  National  Music  Camp  under  Mark 
Hindsley  of  Cleveland  Heights  but 
aside  from  that  he  learned  chiefly  by 
means  of  what  he  calls  the  “hard 
knocks’’  system  of  twirling,  describing 
it  further  as  99  per  cent  perspiration. 
A  friend,  A1  Olockxin,  also  showed  him 
some  valuable  tricks  of  twirling.  Fred 
likes  to  work  out  new  and  unusual  for¬ 
mations  and  thinks  that  drum  major¬ 
ing  is  even  more  thrilling  than  play¬ 
ing  football. 


Lucky  Move 

Leslie  Conavay  has  been  playing  the 
clarinet  for  five  years.  He  entered  a 
couple  of  solo 
H  contests  in  In- 

diana,  winning 
third  place  both 
Then 


■  times 

when  he  moved 
to  Springfield, 
Ill.,  he  made  the 
first  division  in 
the  District  and 
State  Contests 
and  second  in 
the  National 
Contest  in  1932. 
He  also  placed 
second  in  the  “Big  Twtive’’  Contest  in 
Central  Illinois. 


Beating  the  Depreeeion 
A  little  thing  like  money  doesn’t 
worry  them  out  in  Scottsbluff,  Neb. 
Due  to  financial  difflcnlties  it  was 
necessary  to  discontinue  the  High 
School  Band  but  the  members  put 
their  heads  together  and  worked  out  a 
plan  to  continue  “on  thMr  own.” 

Mr.  Leo  W.  Moody,  who  for  the  past 
year  has  been  in  Oregon  City,  Ore.,  has 
returned  as  director  of  the  band  and 
only  a  few  weeks  after  it  was  or¬ 
ganised  it  won  a  contest  at  the  Goshen 
County  Fair,  at  Torrington,  Wyo.  It 
has  also  played  for  football  ^mes 
during  the  season. 


Honor  March  King 
America’s  beloved  bandmaster,  John 
Philip  Sousa,  was  honored  by  the  Coal- 
dale  (Pa.)  High  School  Band  on  De¬ 
cember  28  when  they  dedicated  their 
Alumni  Concert  to  his  memory.  Un¬ 
der  the  direction  of  Mr.  John  J.  Horn, 
four  of  Sousa’s  best  known  works  were 
included  in  the  program  which  was 
opened  with  “Spirit  of  Coaldale  High,” 
a  stirring  march  composed  and  ai^ 
ranged  by  Mr.  Horn. 


Welcome  WeetAeldl 

The  Westfield  (N.  J.)  High  School 
Band,  recently  organised  by  Ckiach 
Morrill,  is  already  working  on  two 
programs  which  will  be  presented  at 
the  school  during  the  month  of  Jan¬ 
uary.  We’re  always  mighty  glad  to 
welcome  a  newcomer  to  the  school 
band  ranks. 
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Ambitious  Program 
The  second  of  the  series  of  concerts 
being  sponsored  by  the  music  depart¬ 
ment  of  the  North  High  School,  Dee 
Moines,  Iowa,  was  given  on  Sunday, 
December  18,  in  the  school  auditorium, 
with  the  band  and  the  choir  participat¬ 
ing.  The  third  and  final  concert  will 
be  given  on  January  15. 


Honor  Director 

Looks  like  we’re  not  the  only  ones 
passing  out  batons.  Members  of  the 
Ponca  City  (Okla.)  High  School  Band 
and  Orchestra  recently  presented  their 
director,  Mr.  Lawrence  D.  Peters  with 
a  handsome  new  wand  of  snakewood 
with  a  bone  handle  and  band  of  silver. 

The  instrumental  ensemble,  under 
the  direction  of  Mr.  Peters,  has  added 
a  saxophone  trio  with  a  repertoire  of 
classical  and  popular  numbers.  The 
ensemble  holds  the  enviable  record  of 
having  filled  some  ninety  public  en¬ 
gagements. 


Sousa  Club 

Meet  the  officers  oi  the  John  Philip 
Sousa  Club  of  the  Harrison  High 
School  of  Chicago.  They  are:  (seated) 
Albert  Dvorak,  president;  Kamllle 
Fink,  treasurer  and  librarian;  (stand¬ 
ing)  Joseph  Ewald,  secretary;  David 
Wolf,  historian. 


Promising  Career 
A  very  versatile  musician  is  Jeanette 
Anderson  of  Logansport,  Ind.  She  has 
studied  music  since  she  was  four  years 
old,  starting  with  the  piano  and  then 
at  the  age  of  eight  taking  op  violin 
and  later  the  pipe  organ  and  viola. 


Looking  for  Work 

Ambitious  young  musicians  in  the 
Glenvllle  High  School  (Cleveland) 
Band  and  Orchestra  have  formed  a 
club  for  the  purpose  of  studying  fur¬ 
ther  solo  and  ensemble  work.  The 
members  expect  to  enter  various 
events  in  the  contest  this  spring  and 
meet  weekly  under  the  direction  of 
Mr.  Ralph  E.  Bush. 

The  orchestra  will  give  its  first  con¬ 
test  of  the  year  during  the  second 
week  in  January  when  the  required 
number  of  the  City  Contest,  the  third 
movement  of  Tschaikowsky’s  “Sym¬ 
phony  Pathetique,’’  will  be  included  in 
the  program.  The  orchestra  also  ap¬ 
peared  before  the  play  and  during  the 
intermissions  when  the  Cleveland  All 
City  High  School  Alumni  Association 
presented  “The  Torchbearers”  on  De¬ 
cember  15. 


The  club  is  made  up  of  the  members 
of  the  band  and  is  sponsored  by  the 
director,  C^pt.  John  H.  Barabash.  It 
was  organised  as  a  tribute  to  the  mem¬ 
ory  of  the  March  King  in  apprecia¬ 
tion  of  the  contributions  he  made  to 
the  development  of  school  bcmds.  The 
purpose  is  to  study  Sousa’s  life  his¬ 
tory,  his  works  and  his  infiuence  not 
only  on  the  band  movement  but  on 
American  music  in  general. 

We  think  it’s  a  great  idea  and  one 
that  should  be  taken  up  by  others. 


How  They  Can  Spell/ 


Eighty  members — count  ’em — make 
up  the  Kalazamoo  (Mich.)  High  School 
Marching  Band  and  they  executed  some 
elaborate  formations  at  the  football 


are  always  in  demand  for  assemblies, 
pep  meetings,  games,  dramatic  pro¬ 
ductions  and  concerts,  too. 

Five  members  of  the  orchestra  are 


She  played  in  the  Junior  High  School 
Orchestra  and  it  was  when  she  en¬ 
tered  Senior  High  School  that  she  first 
studied  viola.  After  having  but  five 
lessons  on  this  instrument  she  en¬ 
tered  the  District  Contest  in  the  viola 
solo  event  and  won  first  place,  subse¬ 
quently  winning  second  place  in  the 
State  Contest  and  placing  in  the  sec¬ 
ond  division  in  the  National  Contest 
last  year. 

Jeanette  expects  to  make  music  her 
career,  specialising  in  piano  and  the 
string  instruments  in  which  she  has 
already  had  eleven  years’  training. 


Plays  at  World  Fair  Grounds 
For  the  second  time  the  De  La  Salle 
Institute  Band  of  Chicago  gave  a  pro¬ 
gram  at  the  World’s  Fair  Grounds. 
This  was  the  commemoration,  on  De¬ 
cember  4,  of  the  establishment  of  the 
first  white  settlement  in  Chicago  and 
it  took  place  in  the  Court  of  Honor  of 
the  Hall  of  Science. 


regular  members  of  the  Kalamasoo 
Symphony  Orchestra.  While  they  did 
not  enter  in  any  contests  last  year  we 
feel  sure  that  such  a  lively  aggregation 
has  some  honors  in  store  and  it’s  up  to 
them  to  go  out  and  bring  home  the 
bacon.  Mr.  Cleo  G.  Fox  is  conductor 
of  the  bands  and  orchestra. 


games  this  fall,  spelling  out  “Hello,” 
“Welcome,”  “Kasoo”  and  other  timely 
words.  Besides  the  marching  band 
the  school  has  an  orchestra  with 
seventy-five  members  and  a  concert 
band  with  ninety-five  members,  which 
broadcast  twice  a  month,  alternating 
programs  over  station  WKZO.  ’They 
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impartial 

The  Royal  Oak  (Mich.)  High  School 
band  showed  no  political  prejndice 
during  the  presidential  campaign  and 
played  at  both  the  Democratic  and 
Republican  rallies. 


Memorial  Concert 
The  El  Reno  (Okla.)  High  School 
Band  paid  tribute  to  the  genius  of 
John  Philip  Sousa,  in  a  concert  dedi¬ 
cated  to  his  memory  on  the  anniyer- 
sary  of  his  birth,  November  6.  The 
program  included  a  number  of  solos 
as  well  as  the  band  numbers,  which 
began  and  ended  with  compositions 
of  the  “March  King.”  Fred  W.  Pike 
is  director  of  the  band. 


Sueeese  Story 

Here’s  Elisabeth  Beck,  first  cornet 
soloist  in  the  St.  Mary  High  School 
Band  of  Men- 
asha,  Wisconsin, 
and  winner  of 
first  places  in 
the  District  and 
State  Contests 
last  year.  She 
also  placed  in 
the  second  divi¬ 
sion  at  the  Na¬ 
tional  Contest  at 
Marion.  Elisa¬ 
beth  first  stud¬ 
ied  piano  and 
and  did  not  take 
up  the  comet  until  she  joined  the 
school  band.  Her  first  public  appear¬ 
ance  as  a  soloist  was  made  as  recently 
as  December,  1931,  and  her  rapid 
progress  speaks  well  for  her  capable 
teacher,  Mr.  J.  Beet  and  her  band  in¬ 
structor,  Mr.  O.  W.  Unser  as  well  as 
her  own  unusual  talent. 

Note  the  snappy  St.  Mary’s  Band 
uniform! 


New  River  State  Band  ' 
Taket  Silver  Cup 
A  silver  loving  cup  was  the  reward 
of  Professor  Edwin  H.  Peters  and  his 
New  River  State  College  Band  when 
they  won  first  place  at  the  West  Vir¬ 
ginia  Forest  Festival  at  Elkins,  West 
Virginia,  early  in  October.  Compet¬ 
ing  with  twenty-three  other  bands 
from  the  surrounding  community,  this 
group  of  thirty-five  won  out  under  the 
able  guidance  ol  Professor  Peters,  who 
had  built  up  the  department  of  instru¬ 
mental  music  at  New  River  State  Col¬ 
lege,  Montgomery,  West  Virginia,  with 
remarkable  success  in  the  four  years 
that  he  has  been  directing  music 
there. 


Way  Out  Weet 


Here’s  the  Stockton  (Calif.)  High 
School  Band,  Dram  and  Bugle  Corps. 
The  band  is  under  the  direction  of 
Mr.  Harold  Heisinger,  cadet  instruc¬ 
tor  from  the  College  of  Pacific.  The 
drum  and  bugle  corps  are  under  a 
drill  master  from  the  local  American 
Legion  post.  Having  completed  its 

. . . . 

Challenge  Alumni 

The  members  of  theMcComb  (Miss.) 
City  Schools  Band  are  bears  for  com¬ 
petition.  On  December  30  they  en¬ 
gaged  in  a  novel  contest  with  the 
alumni  members.  About  40  graduates 
of  the  City  Schools  were  at  home  for 
the  holidays  and  they  organised  a  band 
to  compete  with  the  schools’  band  in 
this  event.  ’There  were  also  cornet, 
clarinet,  trombone,  saxophone  and 
quartette  contests. 

The  McComb  City  Schools  Band  was 
organised  by  Mr.  Elmer  J.  Frants  in 
October,  1928,  and  since  that  time 


parade  duties  which  occupy  the  foot¬ 
ball  season,  the  band  continues  its 
support  of  the  school’s  athletic  pro¬ 
gram  and  the  drum  and  bugle  corps  is 
converted  into  a  drill  team  for  inside 
drilling  during  the  basket  ball  season. 
Frank  Thornton  Smith  is  head  of  the 
music  department  at  Stockton. 

has  taken  rank  with  the  finest  school 
bands  of  the  South,  winning  first 
place  in  the  State  Ck>ntest  in  1931,  and 
second  place  on  two  other  occasions. 
This  year  the  band  will  again  be  fea¬ 
tured  in  the  annual  Mardi  Qras  parade 
in  New  Orleans  on  February  28. 


Hear  Famous  Bandmaster 
While  Kyrl  and  his  Symphonic  Band 
toured  Wisconsin,  the  Sturgeon  Bay 
High  School  was  fortunate  in  having 
this  famous  leader  and  his  musicians 
play  in  the  new  auditorium. 


Out  After  Honors 


Last  year  the  2forth  Platte  (Nebraska)  High  School  Band  ¥>on  second 
place  in  the  State  Contest.  This  year  they're  out  after  even  bigger  and 
better  things,  under  the  direction  of  Mr.  R.  Cedric  Anderson.  Already 
they  have  given  two  notable  concerts,  one  a  Sousa  memorial  program 
and  another  early  in  December  in  which  they  were  assisted  by  the  reed 
ensemble,  the  Junior  High  Band  and  the  grade  school  instrumental  class. 
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Band  Spectacle 

Bt  Fud  FEirimx 

The  newly  uniformed  inarching  band 
of  John  Adams  School,  Cleve¬ 

land,  Ohio,  Amos  Q.  Wesler,  director, 
and  Fred  Fennell  drum-major,  was 
one  of  the  city’s  twelve  line  bands  that 
furnished  a  real  thrill  for  the  twenty- 
five  thousand  spectators  who  visited 
Cleveland's  new  Municipal  Stadium  on 
Saturday,  November  26,  to  witness  the 
championship  football  game  played  be¬ 
tween  CoUinwiood  High,  the  senate 
league  champs,  and  Cathedral  Latin 
High,  winner  of  the  city  Catholic 
league.  These  twelve  bands  massed  In 
a  “V”  formation  at  one  end  of  the 
field  and  played  “On  the  Square,”  and 
"The  Star  Spangled  Banner.”  The 
conductors  were  D.  E.  Manring  of  Bast 
High,  and  Arthur  Jewell  of  Lakewood 
High.  Harry  F.  Clarke,  of  Lincoln 
High,  and  Mark  H.  Hindsley,  of  Cleve¬ 
land  Heights  High,  were  in  charge  of 
field  operations. 

The  Adams’  hand  paraded  at  the 
half  for  the  senate  champs,  and  the 
Latin  band  for  the  winners  of  the 
catholic  league. 

The  Pageant  and  Game  were  spon¬ 
sored  by  The  Cleveland  Plain  Dealer, 
and  the  proceeds  went  to  charity 
through  the  Oive-a-Chriatm€u  fund  of 
that  paper. 


Aid  Kiwankuu 

The  Wausau,  Wls.,  Klwanis  club 
planned  a  gala  program  for  its  an¬ 
nual  dinner  at  the  Central  School  on 
December  16.  The  Wausau  High 
School  Band  played  for  the  Klwan- 
ians  and  Coach  Clarence  Spears  of  the 
University  of  Wisconsin  was  to  be  the 
speaker  at  the  evening. 

SanfordTt  Going  Placet 

Reports  from  Sanford,  Maine,  indi¬ 
cate  that  the  High  School  Band  and 
Orchestra  are  progressing  riqiidly 
under  the  direction  of  Mr.  William 
Hayden.  Several  new  members  have 
Joined  both  groups.  The  band  faith¬ 
fully  backed  the  football  team  at  all 
the  games  on  the  home  grounds  dur¬ 
ing  the  season  and  also  accompanied 
it  on  one  trip  out  town.  It  has 
also  appeared  at  several  other  public 
events. 

Fair  Exchange 

A  sort  of  a  “you  must  come  over  to 
see  us  some  time”  arrangement  has 
been  inaugurated  between  the  Nor¬ 
folk  (Neb.)  and  Nellgh  (Neb.)  High 
Schools,  by  means  of  which  the  two 
schools  exchange  talent  for  convoca¬ 
tion  programs.  In  December  Norfolk 
musicians  were  to  present  a  group  of 
vocal  and  instrumental  numbers  at 
Nellgh  and  at  a  later  date  Nellgh  is  to 
return  the  compliment.  We  think  it’s 
a  pretty  slick  idea. 


Deadlocked  in  Contest 


At  all  the  home  games  the  Lenoir 
(N.  C.)  High  School  Band  steps  out 
in  this  L  formation  on  the  foothall 
field.  The  Band  also  went  to  Barium 
Springs  to  play  for  the  game  between 
the  Greensboro  High  School  and  the 
Presbyterian  Orphans  Home  on  the 
occasion  of  the  latter’s  Homecoming 

D»y. 

Since  the  Lenoir  High  School  Band 
organised  seven  years  ago  It  has 
become  one  of  the  most  widely  known 
in  the  state.  To  Mr.  James  C.  Harper, 


For  the  1933 

Solo  and  Emseible  Contests 

Flute  and  Piano 


founder  and  director,  goes  much  of 
the  credit  for  this  success  which  cul¬ 
minated  in  tying  with  the  Charlotte 
High  School  Band  for  first  place  In 
Glass  A  in  the  State  Contest  last  year. 

The  Senior  Band  is  now  composed 
of  about  fifty  members  while  the 
Junior  Band,  for  beginners,  has  about 
twenty.  Both  appeared  in  a  note¬ 
worthy  concert  in  the  school  auditor¬ 
ium  earlier  in  the  season  when  they 
included  in  their  program  Mr.  Har¬ 
per’s  own  composition,  “The  Fencing 
Master.” 


The  Wind** . 

...Bricdaldi  ... 

...  IXS 

Tourterdle  . . 

...Damare  ..... 

...  .75 

Serenade  . 

...Drlso . 

...  .75 

Weber’s  Last  Walts.  Hartmann  . 

...  .M 

The  Bntterty  .... 

...Koehler  .... 

...  .75 

Whirlwind** . 

...Krants . 

...  .75 

Andante*  . 

. .  .Mollane  .... 

...  .75 

Andalouae* . 

...Peaaard  .... 

...  1.M 

Le  Babillard**  ... 
Melancholle  Hon- 

. . .  Terachak  . . 

...  1.M 

sroiae  . 

. ..Tersebak  .. 

...  M 

By  the  Brook**... 
PleasurM  of  Pu 

. ..Wetsger  ... 

...  X4 

(Vols.  1.4  _t). 

ea.  5X4 

(SokM  marked  *  are  in  VoL  1) 

(Sotoe  marked  **  are  bi  Vol.  1) 

Piccolo  and  Piano 

Cleopatra  Polka  ....Damare  . . 75 

The  wren  . Damare . 75 

Nifhtinsale  Polka  . .  .Kodiler . 75 

Bird  in  the  Woods... Le  Thieie . H 

Clariuet  and  Piano 

Nocturne  (Op.  •.  No.  1)  Chmln*. . . . . .  .45 

Nocturne  (Op.  15,  No.  S)  Cnopin . 4# 

First  Walts  Eb . Durand  . l.M 

Sprint  Soot  . Mendelasohn  ...  .45 

Serenade  ....m . Monkowski . M 

Caniooetta  . Pieme . 75 

Concerto  No.  1 . Spohr .  t.S5 

Omoerto  No.  S . »ohr . t.t5 

Concertino . Weber  (Op.  M).  t.M 

Grand  Dno  Con- 

certant  . Weber  (Op.  4S).  1X5 

First  Coooerto . Weber  (Op.  7S).  1.75 

Fantasia  and  Bondo.  Weber  .  IJS 

Dreamland  (Baas 

clarinet)  . Cox . l.M 

SaxoidHme  (Eb  A  Bb)  and  Piano 

Minuet  in  O . Beethoven  .  M 

Souvenir  . Drdla . 75 

First  Walts  . Durand  .  IXS 

A  Sons  of  India. ...Rimsky-Korsakoir  M 
Andante  Cantablle  . .  Tadmikoweky  . .  .75 


Andante  Cantablle  . .  Tadmikoweky  . .  .75 

Bassoon  and  Piano 
Uno  iat  so  Kanni- 

baliadi  Wcdil  . B.  Lvoaky 

(Op.  7) . 75 

Andante  4i  Rondo 

Ontarese  . Wd>er . l.M 

Capriccioeo  (Op.  14)  J.  WeiMentwm  l.M 

(Domct  and  Piano 

(^mival  at  Venice.. Arban  . l.M 

Trombone  and  Piano 

Concertino  . David  (Op.  4)..  1.M 

Berceuse  . Godard . 45 

Cbncerto  . Grafe  .  1X5 

Concertino  . . Nosrakosvsky  ...  l.M 

Concertino  . Sachse  .  l.M 

French  Horn  and  Piano 

Nocturne  (Op.  t.  No.  t)  Chopin . 45 

Berceuse  (Jocelyn) . .  Godard . M 

Berceuse  . Gounod . M 

Abendlied  . Sdiumann . 5# 

Traumerei . Sebumann . 45 

Tuba  (Bb  A  Eb)  and  Piano 
Rocked  in  tbe  Cradle 
at  tbe  Deep . RoUinaon . IS 

Xylophone  and  Piano 
Blue  Bells  at  Scot¬ 
land  . Clements . 75 

Bom  Quartettes  ^ 

Der  Freysdints . Weber .  l.M 

Flute  'Quartettes 

(3  Intea,  1  alto  Inta) 

Andante  4  Minuet 

L'Arlesienne  . Biset  . l.M 

Andante . Farrenc .  l.M 

Rondo . . . Wakklers . l.M 

Clarinet  Quartettes 

(4  Bb  dartnata) 

Andante . Farrenc .  l.M 

Quartette . Schumann  ,....  t.M 

(3  Bb,  alto  4  baae  dartnata) 

A  Kerry  Tune . Harris . M 

Excerpt  from  Piano 

SoniUa  No.  4 . Mosart  . 75 

Rondo  . Waldders . l.M 

Allasretto  from 
Sonata  No.  1 . Sebumann  .  ;75. 

Woodvdad  Quintettes 

(Flute-oboe-darinet-bassoonhom) 

Meditation  . Barsid  . S5 

Rondo . .* . Pleyd  (Op.  4S).  X5 

Sand  to*  Camptata  Crntmtag  at  Smtaa 

The  CUNDY.BETTC^Y  CO. 
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netlBt,  and  Ross  Smith  (right),  per- 
coasion,  have  been  diriding  the  honor. 
Mr.  Carleton  Stewart,  the  director,  has 
been  considering  the  novel  idea  of 
using  both  in  the  forthcoming  contest 
inasmuch  as  both  boys  are  about  the 
same  sise  and  build. 

Lois  Warford,  who  was  drum  major 
last  year,  has  been  their  willing  helper 
and  plans  to  accompany  the  band  to 
the  State  Contest. 


All  Booked  for  the  Season! 
Bob  Dagwell  of  Des  Moines,  Iowa, 
and  his  orchestra,  which  consists  of  six 
North  Hi^  boys  and  one  former  North 
High  boy,  are  {laying  every  Tuesday 
and  Thursday  nights  through  the  winter 
season  at  Miss  LaCuta’s  ballroom. 

Combine  for  Program 
Down '  in  West  Virginia  the  folks 
are  a  right  neighborly  sort  as  is  evi¬ 
denced  by  the  concert  given  early  in 
December  by  the  combined  bands  of 
the  Charleston  High  School  and  the 
Spencer  High  School.  The  former  is 
made  up  of  76  pieces  with  J.  Henry 
Francis,  director  and  the  latter  of  64 
with  Karl  V.  Brown,  director.  Other 
similar  programs  are  to  be  given  later 
in  the  season. 


Mothers  Sponsor  Concert 
On  Thursday,  December  15,  the 
Modesto  (Calif.)  High  School  Band, 
directed  by  Prof.  Mancini,  gave  a  con¬ 
cert,  under  the  auspices  of  the  Band 
Mothers  Club.  A  Christmas  play.  Glee 
Club  numbers  and  several  old  Eng¬ 
lish  dances  were  included  in  the  pro¬ 
gram.  Proceeds  from  the  affair  went 
to  the  Student  Loan  Fund,  our  re¬ 
porter,  Merle  Osborne  tells  us. 


BiU  or  Ross? 

Who’s  going  to  lead  the  band?  That’s 
the  question  at  Mason  City  (Iowa) 
High  School  right  now.  Up  to  this 
time  William  Qnndlach  (left),  clari- 
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We  Are  Making 
America  Musical 

-a* - s - 11^ 

Fred  H.  Wade,  West  Linn,  Oregcm 

(Picturt  on  pago  4) 


Fred  H.  WAPE  is  the  fellow  who 
Is  patting  West  Linn,  Oregon,  on 
the  musical  map  and  here’s  how:  A 
year  ago  last  September  the  depart¬ 
ment  of  music  of  the  West  Linn  Union 
High  School  came  under  his  super¬ 
vision.  At  that  time  there  was  an 
eighteen  piece  band,  an  orchestra  of 
twelve  pieces  and  two  glee  clubs  with 
a  membership  of  about  twenty  each. 
On  the  whole  they  were  not  very  im¬ 
pressive,  the  band  had  only  one  clari¬ 
net;  the  orchestra  had  no  regular  i>er- 
iod  for  meeting  so  one  was  never  sure 
Just  what  its  make-up  would  be. 

With  Mr.  Wade’s  advent,  a  new  re¬ 
hearsal  room,  a  remodeled  and  sound¬ 
proofed  assembly  hall,  was  completed. 
His  first  step  was  to  request  the  board 
for  more  instruments,  including  twelve 
clarinets  and  an  oboe,  since  the  reeds 
had  been  woefully  neglected.  Begin¬ 
ners’  classes  were  then  started  in  all 
band  and  orchestra  instruments  in 
both  the  grades  and  high  school  and 
about  125  students  took  advantage  of 
these. 

Remarkable  as  it  may  seem,  Mr. 
Wade  built  up  the  band  rapidly  enough 
to  justify  entering  it  in  the  State  Mu¬ 
sic  Contest  in  the  spring,  winning 
fourth  place  in  Glass  B,  in  addition  to 
first  place  in  the  bass  solo  event,  sec¬ 
ond  place  in  the  cornet  solo  and  bari¬ 
tone  solo.  In  the  vocal  division.  West 


Linn  won  first  place  in  the  girls’ 
chorus,  second  in  the  mixed  chorus 
and  third  in  the  boys’  choriu,  and  in  ^ 
the  girls’  quartet. 

This  year,  thanks  to  Mr.  Wade’s  ef¬ 
forts,  it’s  a  different  story.  There 
are  almost  fifty  in  the  band,  seventy- 
five  in  the  beg;innlng  groups,  twenty- 
five  in  the  orchestra  and  thirty-five  in 
each  chorus,  with  regular  practice  per¬ 
iods  for  each  and  more  new  equip¬ 
ment. 

This  is  his  eighth  year  teaching  in 
the  capacity  of  Supervisor  of  Music 
and  Band,  Orchestra  and  Chorus  Di¬ 
rector.  Most  of  his  music  training 
has  been  with  eminent  private  instruc¬ 
tors.  He  has  studied  piano,  pipe  or¬ 
gan,  voice,  cornet,  saxophone  and  fiute 
quite  intensively,  and  all  the  band  and 
orchestra  instruments  for  instruction 
purposes.  His  theoretical  work  was 
done  in  the  Olin  School  of  Music,  Kan¬ 
sas  City,  Missouri,  and  he  had  his 
vocal  and  instrumental  training  at 
Horner  Institute  of  Fine  Arts  in  that 
city.  This,  however,  was  all  supple¬ 
mentary  to  his  regular  college  work  at 
William  Jewell  College,  Liberty,  Mis¬ 
souri,  where  he  took  his  A.  B.  degree. 
Next  summer  he  plans  to  attend 
Northwestern  University,  Evanston, 
Illinois,  to  complete  the  requirements 
for  his  Music  Master’s  degree. 

- 


NOW  these 
^^BELLSTEDT^^ 
Cornet  Solos 

can  be  jonrs 

A  MBITIOUS  eor— t  ph>yw  lik«  yoi  h«v«  — gci- 

Ijr  awaitad  tkia  aam.  I  hava  agar  pnMiahad 
tka  MatThlaaa  conat  aoloa  of  tka  (raat  Hamaa 
BaUatadt  ia  coaapiata  fona,  aad  you  caa  kava  tkaaa 
for  aoTpriaiacly  hm  coat. 

Yoo  aaa,  I  ekaaa  far  pakiieatioa  oaly  tkaaoka 
I  kaaw  wooM  plaaaa  you  aad  your  aadiaacaa  aaoat 
—  tka  vary  ciaaai  of  mg  tMi  ptHOt  raffccHaa.  I 
pkyad  tkaaa  aoloa  txcbmhtlt  with  Souaa'a  Baad.  No 
oaa  alae  coald  kava  tkeai.  No  oaa,  aacapt  BaUatadt, 
kiaaalf.  kad  arar  playad  tkaai  bafoia. 

I  waat  you  to  ba  oaa  of  tka  fitat  to  pat  dMae 
apaiUiac  aoloa  — tka  aaaaa  aoloa  tkat  muaaeiaaa  aay 
kalpad  wia  for  ma  tka  rapotatioa  of  ~Aa>ariea’a 
Foraaaoat  Coraatiat.'*  I  faaow  yoa  w31  play  tkaw 
faaaotifoUy  witk  a  littla  praetiea.  Aad  I  kaoar  tkat 
yoar  friaada  aad  adaurara  wiU  aarJaim;  **Wky  ia 
tka  world  kavaa’t  yoa  baaa  playiac  woadatfal  aoloa 
Uka  tkaaa  baforal”  Bdlatadt’a  eoraat  aoloa  ara  lika 
tkat — tkey  wia  ptaiaa  aad  faaaa  aad  bippar  iaeoaaa 
for  yoo  aa  a  aoloiat.  Aad  tbay  ara  aot  dHKealt 
aatkar. 

la  ordar  to  iatroduca  tbaaa  BaUatadt  aofaa  to 
oty  youap  friaada.  I  aaa  poiap  to  allow  yoo  a  apacial 
20%  diacooat  froaa  Aarapular  prioaaf  gl.SOacopy. 
Tkia  iacladaa  a  aaparata  aalo  part  aad  a  faU  piaao 
aecoaapaaiaaaat.  Joat  aaakl  bm  $1  JO  for  aaek  of 
tka  ai>  aoloa  you  aaloct.  I’U  pay  tka  poatapa  aad 
fiU  yoor  ordar  promptly.  But  ba  aura  to  taka  advaat- 
apa  of  my  apacial  offer  aooa.  bacaaao  I  auiat  limit 
it.  Sara  tkirty  caata  oa  aack  copy  aad  pat  tbaaa 
praat  aoloa  you  wUl  aarar  tira  of  playii^ — aaad  ma 
your  ordar  today. 

FRANK  SIMON 

P.  O.  BobI06-A  Middlotewa.  Okie 


HERE  THEY  ARE— BELLSTEDTS  BEST 
Napoli 

Princoas  Alice 
The  Americaa  Boy 
StudoBt’s  Sweetheart 
La  Mamiwliwsta 
Canaea  Fantaaie 

HERBERT  CLARKE  Sapa:  “BaUatadt  aaka 
trfll  ba  ravalatfaa  to  atndaeta  aad  taackara 

A.  R.  MCAIXISIER  Uayat  ‘Hlmaa  aalaa 
wH  ba  walcoaaad  by  pr^nfmafaaal  aad  aamtaar 
nmairiana.  1  am  naiap  aU  afac.” 

DEL  STAIGERS-  Soya:  “1  bopa  ovary  earaat 
atudant  to  tka  eouatry  wfll  pat  tkaaa  woodarfal 
Bdatadt  aalaa.  Notkiep  flaw  avar  writtaB.’* 

WALTER  SMITH  Soya:  “A  praet  aitfat 
ofFara  yoo  tka  baM  af  Ua  praet  rapartokro.** 


Pat.  in  U.  S.  A. 

VIBRATOR  REED 


MADE  IN  TEN  STRENGTHS  No.  1  SOFT  TO  9H  HARD 

*'The  Living  Soul  of  the  Saxophone  and  Clarinet'* 

AT  YOVR  DEALKR  OR 

H.  CHIRON  CO..  Inc.  233  West  42nd  St.  New  York,  N.  Y. 


Music  Lessons  vs.  the  Depression 


A  TRIUMPH  OF 

AMERICAN 

CRAFTSMANSHIP 

mm 

INSTRUMENTS 


y—r 

kMn«r  t^n  •¥«-.  Standards  ara 
kighar;  judgas  mora  axacting. 
This  yaar,  mora  than  avar,  you 
naad  tha  finast  instrumant  you 
can  find.  Thasa  honastty  naw 
Martin  Imparial  Saiophonas, 
Trumpats,  Comats,  aiM  Trom- 
bonas  ara  battar  t^n  thasa  in- 
strumants  hava  avar  baan  mada 
bafora,  bacausa  wa  hava  had 
tha  couraga  to  spand  tha 
ntonay  nacassary  to  maka  tham 
battar. 


f  !l 


'i , . 


Naw  faaturas  induda  tha  usa  of  nidda 
silvar,  instaad  of  brass,  for  tha  antira  kay 
machanism  of  Imparial  Saxophonas;  alto, 
tanor,  baritona,  and  soprano;  nicUa  silvar 
valvas  and  sfidas  in  Imparial  Trumpats,  Cor- 
nats,  and  Trombonas;  Supra  Matal,  or  our 
axtra  flanbla  Franch  YaNow  Trumpat  Brass 
for  Trumpats,  Comats,  and  Trombonas.  Tha 
improvamants  in  action  and  tona  ara 
bayond  dascription. 


Tarnish  proof;  im¬ 
parial  instnimants,  in 
gold,  silvar,  or  brass, 
hava  an  invisibla  coat¬ 
ing  of  Martinamal, 
which  protacts  tha  fi¬ 
nish,  indafinitaly,  from 
tarnish  and  spotting. 
Tha  naw  casas  ara 
baautiful. 


Th*  marv^lctit  vf 

tK«M  iww  M*rKn  ImpArUit  sstt  a. 
naw  standard  of  vahia  in  band 
instnimants.  This  is  tba  naw  daal 
that  wiH  brina  out  Anar  musician¬ 
ship,  advanca  your  ability  to  plav, 
and  brin9  to  yoa  all  tha  rawards 
of  saparior  parformanca. 

Saa  tba  local  Martin  Daalar.  Inspect  thasa  mstmmants.  Or  writo  today  for  complata  in- 
formation.  Sond  a  postal.  Do  this  today.  Address  Martin  land  Instrument  C^pany, 
Elkhart,  Indiana. 


BAND 

INSTRUMENTS 


M«do  in  Amorico 


// 


...  By  Amoricans 

BUY  AMERICAN 


For  Amoricans 


// 


By 

Theodora 

Troendle 

The  subject  of  music  study  is  a 
much  more  discussed  one,  these 
lean  years,  than  some  time  back 
when  Mary  and  Johnnie  “took”  as  a 
matter  of  course,  principally  because 
their  playmates  did,  and  to  be  omitted 
from  the  yearly  or  semi-annual  re¬ 
cital  was  in  the  nature  of  a  social 
lapse.  Unfortunately  if  Mary  and 
Johnnie  showed  no  noticeable  flare  for 
playing  at  such  gatherings,  their  par¬ 
ents  decided  after  a  few  years,  that 
their  offspring  would  never  startle  the 
world  by  their  pianistic  or  vlollnistic 
offerings  and  promptly  discontinued 
the  lessons. 

It  seems  to  me  that  very  few  par¬ 
ents  have  the  sensible  and  logical  ap¬ 
proach  to  this  problem.  Why  SHOULD 
Mary  or  Johnnie  take  lessons  to  show 
off  a  mediocre  ability  or  perhaps  no 
ability  at  all?  They  study  mathematics 
at  school  for  at  least  ten  years  and 
delve  into  English  literature  for  at 
least  eight  and  yet  perhaps  have  even 
less  talent  for  these  subjects  than  the 
medium  of  music. 

Educators  claim  that  the  well  bal¬ 
anced  individual  must  be  developed 
physically,  mentally  and  emotionally. 
How  few  of  us  are?  Within  recent 
years  physical  education  has  been 
quite  satisfactory.  Compulsory  gym¬ 
nastics,  competitive  games  and  super¬ 
vised  play  instruction  have  tended  to 
include  those  who  were  physically 
undeveloped  or  who  had  no  natural 
aptitude  or  inclination  for  athletics. 

Mentally,  we  are  told,  our  educa¬ 
tional  systems  leave  much  to  be  de¬ 
sired.  Clear  and  logical  thinking,  un¬ 
hampered  by  the  phobias  and  preju¬ 
dices  of  the  day,  is  not  sulflciently  cul¬ 
tivated.  The  gropings  of  educators  to 
find  more  satisfactory  solutions  for 
the  manifold  problems  which  confront 
education  will  undoubtedly  lead  to 
conclusions  which  may  prove  bene¬ 
ficial. 

Emotionally  we  do  practically  noth¬ 
ing  of  constructive  value  and  yet  ws 
are  told,  modem  life  is  proving  un¬ 
balancing  and  disastrous  to  a  mors 
and  more  alarming  degree. 

If  (me  can  master  a  musical  instru¬ 
ment  with  such  a  degree  at  proflciency 
as  to  give  pleasure  to  others,  well  and 
(Continued  on  pnge  SS) 
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The  clarinet 
that  is  easier 
to  Play 

WiM  yoto*  band 
or  orchestra  enter 
'the  State  or  the 
great  National 
:Conte  ststhis 
spring?  Howyott 
perform  on  your 
*  Clarinet  will  af- 
|fect  the  rating  of 
the  entire  organ¬ 
ization. 


This  Month 

Robert  Gordon  Yapp 

Urbana,  Illinois 

Is  Elected  to  Our  Hall  of  Fame 

PICTURE  ON  FRONT  COVER 

It  was  in  the  summer  of  1927  that  His  instructors  have  bee 
Max  Krone,  at  that  time  director  of  Gutstein  and  Libero  Monad 

music  in  the  Urbana,  Illinois,  public  Unirersity  of  Illinois  Com 
schools,  noticed  a  ten-year-old  young-  and  Max  Pottag  of  the  Chi 
ster,  about  to  enter  fifth  grade,  who  phony  Orchestra.  It  is  poi 

seemed  to  hare  an  unusual  understand-  much  of  his  inspiration 

ing  of  rhythm  and  a  lip  that  appeared  from  the  fact  that  he  hai 

to  be  made  for  a  French  horn.  That  the  shadow  of  the  Univers 

was  the  beginning  of  Robert  Gordon  nois  with  its  splendid  ban 

Tapp’s  success  with  this  instrument.  by  A.  A.  Harding. 

He  had  studied  piano  since  he  was  This  year  Robert,  now  a 
six  years  old  and  attributes  much  of  is  playing  in  the  Urbana  H 

his  success  to  his  mother,  who  is  a  Band  under  the  direction  i 

former  pupil  of  Amie  Oldberg  at  T.  Oyergard  as  usual.  Bar 

Northwestern  Unirersity  and  has  al-  fail  he  played  in  the  “All  Sti 

ways  played  his  accompaniments  for  tra”  and  this  month  at  th 

him.  Bandmasters’  Clinip  in  Url 

When  Robert  was  twelre  years  old  In  addition  to  his  music 
he  placed  second  in  the  Sectional  Con-  well-balanced  set  of  interes 

test  and  First  in  the  State.  The  next  thuslasms.  In  his  reading 

year  he  placed  second  in  the  State  books  of  biography  and  h 

Contest,  which  incidentally,  is  the  he  is  active  in  athletics,  ei 

least  impressive  showing  he  has  ever  ambitions  of  some  day  pitch 

made  in  a  State  or  National  Contest.  college  baseball  team.  Whih 

In  1931  he  was  first  in  the  State  Con-  pretty  young  to  have  ihoi 

test  and  last  year,  at  the  age  of  fit-  about  a  career,  he  confess 

teen,  made  a  clean  sweep  of  the  Sec-  times  cherishing  the  idea  o 

tional.  State  and  National  honors.  a  band  director. 


Ba  a  Clarinat 
'solo  priza 
winnarl  Your 
tona  and  ax* 
acution  ara 
tha  two  im- 
iportant  fac- 
I  tors.  Ramam* 
bar,  judgat 
judga  only 
iwhat  thay 
haar. 


Witk  the  ’’Cevertype"  Cleri- 
net,  an  exclusive  Fedwr  ackieve- 
ment,  you  can  execute  fatter, 
get  surer  tone.  If  a  beginner, 
you  will  advance  twice  at  rap¬ 
idly  with  the  ’’Covertype’’;  if  an 
advanced  student,  your  execu¬ 
tion  will  speed  up,  and  your 
tone  will  improve.  Designed  par¬ 
ticularly  for  the  school  musician 
and  the  prefettienal  who  dou¬ 
blet,  the  ''Covertype’’  has  be¬ 
come  a  national  favorHe. 

Mail  the  coupon  below  for 
complote  information  about  Fo^ 
lar  woodwinds.  No  obligation, 
^end  coupon  today. 

Made  in  America 
9y  Americans  . .  .  for  Americans 


Pedler 

WOODWINDS 


KABRT  PKDLKK  ft  CO., 

Dept.  8.  M.  11-32,  Bkhatt,  loA 
Whhout  obligatinc  ma  in  any  s 


Look  St  this  fine  band  of  musicians, 
the  Holy  Innocents  School  Band  of 
Chicago.  They  are  the  first  prise  win¬ 
ners  in  Class  C,  1932,  Parochial  School 
Band  contest  of  Chicago.  Mr.  Petro- 
celll,  the  director,  believes  in  start¬ 
ing  them  out  young.  Do  not  get  the 


instruments  confused  with  the  tiny 
musicians.  The  musicians  are  the  ones 
dressed  in  white  with  dark  hats, 
capes  and  ties.  Some  of  these  young¬ 
sters  are  just  about  as  big  as  their 
instruments. 
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good,  but  this  factor  is  ot  minor  im¬ 
portance  compared  to  the  mental  and 
emotional  Talus  and  training  which  is 
of  such  Inestimable  benefit  to  tbe  in- 
diridual. 

Beginners*  methods  are  numerous 
and  ingenious  for  lightening  the 
weary  path  but  the  vast  army  of  pu¬ 
pils  who  drop  out  are  those  who  have 
taken  lessons  for  two  or  three  years. 
The  parent,  weary  over  the  bicker¬ 
ings  about  practice,  decides  his  child 
has  no  talent  anyway  and  thinks  it 
futile  to  waste  further  money  and 
energy. 

It  is  Just  this  Tsst  army  with  little 
or  no  talent  for  the  arts,  that  may 
grow  up  emotionally  stunted.  Self 
expression  along  the  lines  of  heauty 
and  artistic  rerelation  are  as  much  a 
real  and  Tital  need  for  a  rounded  and 
wholesome  emotional  growth  of  those 
who  hare  no  particular  musical  talent 
as  exercise  is  a  real  and  rltal  need 
for  the  bodily  welfare  of  tbe  non-ath- 
letically  inclined.  More  so,  for  the 
natural  athlete,  scholar,  and  artist  by 
the  Tery  inner  urge  of  their  potential 
abilities  will  derelop  that  which  is 
necessary  for  that  ability. 

Fortunately  the  growth  of  interest 
in  school  bands,  glee  clubs,  and  ama¬ 
teur  orchestral  organisations  is  a 
great  step  in  the  right  direction.  But 
if  your  child  plays  the  Tiolln  or  piano 
atrociously,  his  most  nenre  splitting 
attempts  should  never  be  discouraged. 
With  good  teaching,  he  should,  no 
matter  how  devoid  of  talent,  play  not 
too  badly,  but  even  superlatively  bad 
attempts  are  the  gropings  of  his  soul 
toward  some  form  of  self  expression 
and  should  be  fostered  by  all  the  en¬ 
couragement  and  co-operation  of  the 


Real  Quality 

■  at  modest 
PRICES 


If  your  problem  is  to  get  a  good 
instrument  with  a  small  investment,  why 
not  try  an  Elkhart? 

You’ll  find  an  easy  playing  instrument, 
with  an  accurate  scale.  Skillfiilly  and  hon¬ 
estly  construaed  to  back  up  the  binding 
fiictory  guarantee.  'The  design  and  finish 
compare  fiivorably  with  instruments  of 
much  higher  price.  A  reaf  musical  instru¬ 
ment  with  wdiich  you  can  make  fine  prog¬ 
ress  and  feel  true  pride  of  ownership. 

'The  Elkhart  line  is  complete.  Whether 
you  want  a  Trumpet,  Trombone,  Saxo¬ 
phone  or  any  other  band  instrument,  you’ll 
make  no  mistake  in  investigating  Elkhart 
value.  'Their  merit  has  won  them  tremen- 
dous  popularity.  Many  fin^school 
^  bands  are  completely  Elkhart  equipped. 


enlightened  parent. 


Evanston,  Proposed 
•  ^  Contest  City 

(Continned  from  pafc  T) 
mental  muaic,  Lawrence  Conservatory, 
Appleton,  Wisconsin:  Paul  E.  Morri¬ 
son,  director  of  music,  Quincy,  Illinois: 
and  0.  R  Dailey,  associate  professor 
of  music.  University  of  Wisconsin. 

Much  depends  upon  the  attitude  of 
Northwestern  University  officials  for 
the  outcome  of  the  Evanston  plan.  If 
the  North  Shore  Festival  is  held  as 
usual  in  the  Patten  gymnasium  of  tbe 
University  in  May,  then  all  of  the 
seating  and  effects  arranged  for  that 
event  will  be  left  Intact  for  the  use 
of  the  Contest  Dyche  Stadium  is 
cited  for  the  massed  band,  marching, 
and  drilling  contests.  Announcemeat 
will  be  made  in  detsdl  in  Ths  Schooi. 
Musiciah  as  soon  as  any  definite  ac¬ 
tion  is  taken,  and  the  information  re¬ 
leased  by  Association  officials  for  pub¬ 
lication. 


Send  for  New,  Free  CaUdog 


Ask  your  dealer  to  show  you  the  attraaive 
new  Elkhart  models  or  mail  coupon  below  for 
fine  new  catalog  —  just  out — and  details  of  our 
attraaive  home  trial,  easy  payment  offer. 

No.  67-1  Slide  Trombone 

liTiDroved  bofc.  Amazinx  easy  blowins  qualities 
and  aocufacy  of  tone  in  every  position.  Slides 
around  to  an  air-tight  fit— lightni^  fast  in  action. 
Hartdy  slide  lock.  Safety  collar  prevents  oil-drip. 

Pure,  rich,  tenor  voice  equally  suitable  for  band, 
orchestra  or  solo  work.  Heavily  silver  plated. 

Gold  plate  Inside  bell.  An  outstanding  value 
at  $46.00. 


BAND  INSTRUMENTS 


The  School  Musician  for  January,  1933 


S3 


Report  Your 
State  Officers 
and  Contest 
Committee 


Requests  for  the  names  and 
addressss  of  state  officers,  especi¬ 
ally  state  and  district  contest 
chairmen,  or  ezecntires,  are  so 
frequent  that  we  are  prompted  to 
believe  that  the  publication  of  a 
complete  list  for  all  active  states 
would  be  helpful  to  the  readers 
of  the  official  magasine.  The  in¬ 
vitation  is,  therefore,  extended 
to  state  presidents  or  their  sec¬ 
retaries  to  send  in  their  official 
lists  for  publication  in  an  early 
issue  of  Thx  Schooi,  Musician. 


'Be  a  Booster^ 


Boost  and  the  worid  boosts  with  you, 
Knock  and  you’re  on  the  shelf, 

For  the  world  gets  sick 
Of  the  one  who’ll  kick. 

And  wishes  he’d  kick  himself. 


Boost  when  the  sun  is  shining. 
Boost  when  it  starts  to  rain. 

If  you  happen  to  fall 
Don’t  lie  there  and  call. 

Get  iQ)  and  boost  again. 


Boost  for  your  own  advantage 
Boost  for  the  things  suUime, 

For  the  man  that’s  foimd 
On  the  to^ost  round 
Is  a  booster  every  time. 

— Vic  Vetter,  *31,  ' 
West  DePere,  Wis. 


The  cut  in  the  Board  of  Eklucatlon 
funds  in  Rochester  schools  has  thrown 
a  number  of  us  instrumental  t«gchers 
out  of  a  job,  with  consequently  de¬ 
creased  incomes.  The  best  .way  to 
keep  myself  up  to  date  is  to  keep  in 


LUDWIG  & 


LUDWIG 


touch  with  what  other  more  fortunate 
teachers  are  doing,  and  your  paper 
Alls  the  bill  in  that  respect.  In  the  ar- 


Ludwig  &  Ludwig,  115  Ludwig  Bldg.,  I6l  1-27  N.  Lincoln  St., Chicago,  Ill. 

obliauion  to  meplcaae  tend  the  latest  issue  of  The  Lodwis  Diummet. 
(Check  here  if  you  wish  a  catalog,  too  □). 

Nnw_ 


St.  »rSL.F.n 

Ctj 

Ktnts 

Indicate  potitioo  here  □  Student  □  Diicaot  □  Supenrisot. 


tides  on  instruments,  notably  recent 
ones  on  flute  and  drums,  with  which 
Instruments  my  familiarity  is  not 
what  it  should  be,  I  have  picked  up 
some  very  helpful  ideas.  Keep  the 
good  work  going.  Carroll  H.  Vance, 
Rochester,  New  York. 


I  want  to  tell  you  I  enjoy  your  magar 
tine,  Thc  School  Musictan,  rery 
much.  Geo.  J.  Diett,  Superrlaor  ot 
Instrumental  Music,  Parkersburg,  West 
Virginia. 

The  School  MtmiciAn  is  a  wonder 
fnl  little  magaxlne  and  an  authentic 
help  to  instructors  in  or  out  of  school. 

Enclose  one  dollar  with  beat  wishes. 
J.  E.  ClaTadetcher,  Instructor,  Public 
Schools,  Billings,  Montana. 


.A  \ 


MOST  MARVELOUS  INVENTION 
(pw.  tm.  lass) 

ITS  A - 

BLESSING 


IS  A  trumpet  baht  etrictlp  ia  Bb  wHh  porithr*  patealed  A  sad  tmtlmg  eUa 

Oipw  Tbe  beW  trumpet  oa  earth  boik  by  At  world's  fersmost  trumpet  aad  eorasi 

Free  buildars. 

Trial  IFritr  far  catalap  aad  priet  ks$.  Aptnii  mmul§4. 

EMIL  K.  BLESSING  CO.  BstabUahad  tsos  Elkhgurt,  Ind. 
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(Chorus) 

Hurrah!  Hurrah!  We’re  going  to  have 
a  band! 

Hurrah!  Hurrah!  We  think  it  sim|dy 
grand! 

We  have  often  talked  of  it,  but  now  it’s 
fully  planned — 

Soon  we’ll  be  playing  in  public! 


We  are  going  to  practice,  oh,  so  very 
faithfully — 

When  you  come  to  hear  us  how  sur¬ 
prised  you’ll  surely  be! 

It  will  not  be  long  now  until  everyone 
will  see 

That  we  are  playing  in  public! 


Of  our  many  studies  we  will  love  our 
musk  best. 

It  will  ke^  our  minds  so  bright  that 
we’ll  pass  every  test — 

Do  you  wonder  at  it  that  the  thou^t 
fills  us  with  aest? 

Soon  we’ll  be  playing  in  public! 


Every  school  should  have  a  band— 
there’s  naught  can  take  its  [dace. 
When  there’s  one  you’ll  notice  there’s  a 
smile  on  every  face — 

We’re  all  grirming  broadly,  and  of  gloom 
we’ve  not  a  trace. 

Soon  we’ll  be  playing  in  puUic! 


Lucky  tliose  who  learn  at  school  srune 
instrument  to  play, 

For  they’ll  find  that  all  through  life  it 
helps  them  on  their  way; 

That’s  another  reason  why  we  all  are 
feeling  gay— 

Soon  we’ll  be  pla)ring  in  public! 

Margaret  J.  Skerk. 


Soon  Ws^ll  Be  Planing  in 
Public — 


(Tune — Marching  Throuf^  Georgia) 

Listen  to  us,  everybody!  Please  do  not 
refuse — 

Come  a  little  closer,  so  that  not  a  word 
you’ll  lose — 

We’re  to  have  a  band  at  school!  Now 
isn’t  that  some  news?  - 
Soon  well  be  playing  in  public! 


—  SPECIAL  OFFER  — 


Some  afc  aew  ^pbUy  ■tort-wora  ■amide*,  a  few  are  tradenas,  manp  arc  mirpliu  GorenimcBt 
•tock.  Hrutstij  rthuiH  by  practical  band  inatnuaent  makcra  in  ear  earn  aboiit  Ckewically 
clcaa  and  gaaraateed  aa  repreaented. 

.  „  lb  Sanaa  Eam  OaaMa  Bail  Kaabaalaai  Cam 


I  Maw  Maamw.  ktaa.  ia  mttt . tSLW 

4  Maw  Bwaatbar.  atlm  ptelad.  la  aaaa . M.M 

I  MabaUI  0am  allar  pletad.  ia  aaaa . SLM 

4  W  mailt  Oma.  allfar  pktad  la  aaaaa. 

Maw  Wmda.  aitra  km  aadai . M.M 

4  MmalM  Hrika.  itkar  plated,  la  aaa....  ».M 

•  MabalM  Kaata.  Mlllaid.  iUftla  ar  Tart 

illTir  pktad.  la  aaaaa....' .  ILW 

M  Tnaapato 

*  BaMR  Batiitia.  Oaaa  ar  Kim.  allfar 

pimad.  aald  baU.  ia  aai  amaa . S4b.W 

ANaa  aed  Fraam  Harm 

5  Mabetlt  Bb  AUaa.  baU  ap’.  allftr  pktad. 

Omm  Kim.  leaa  *  Baabr . tSLib 

4  Bmallt  Mb  AUaa.  laaad.  ailiar  ptaim.  ,  „  _  _ .  _  _  .  . 

0am  ar  Ktm . SKM  *  If**  Baaaabar  Eb  Sapraaaa.  hraaa.  la  aaaar.MCibS 

4  Bakdlt  Biaam  Bana.  Ta*.  atacla.  atlaar  *  ■««w._allT«  pktad . . . B.M 

pktad.  k  amaa  . M.M  >  Maw  Baaamir  O  Smtaaii.  btaaa.  k  aaaaa  SLW 

4  kabalit  Fnam  banw.  Baataa.  daebk.  !  *!5**llll* . ......  ILib 

atlaar  pkkd.  k  aaaaa . SLCd  *  Baaaabar  Bb  Saaraaaa.  atraUht.  braaa. 

^  MBM  48.M 

•  Mam  » _ nnnnn  *  8mm.  iUv«r  BlftUd . ii.M 

9  BwmM.  Im  CRBMIf  aaaa«*..a.«  %  Babwa  awmlad  aal^A^m  WW  Am 

*  M  Bm?tR»  ASr'^*’'pkkd."Bi:^ 

^  I  SabStr  ?'^LaSr."5?far"  plated  ■■(plitim  **’** 

.  ”•*'  war*).  Abbott  aaka.  k  aaaa . M.M 

V  Un  BkaOm,  HlWa  1  gfmH  M  ggAlMSm  ^mmam  (m  MA  MA 

Pktad.  pau  ban.  u  awr  aaaaa . M.aa  j  Baaaoher  0  Malady,  atkar  pUkd.  k 

BarMaak  aaaa  .  TLM 

d  BabalH  Bakmar.  0am.  Kim  ar  Tartc  S  BabalH  Bb  Tmar.  allfar  pktad.  Danmk. 

allfar  pktad  . tW.M  0am  ar  Haltaa.  k  aaaaa . «.Cd 

SmbIsI  Bskhai  baa*  raady  ftr  aaim  dallfiry  tt*  aaw  Aakrieaa-kada.  aMtal.  Bb  Okrkata. 

^  Baabk  ayilaai.  Baamlitt  with  lyra  aad  fakat-llaad  aaaaa.  IImp  aia  aaraMly  iMda. 

L.iaraMC  Liwor  aaay  ^aykd  tad  aaaraataad  ta  ba  parfaat  k  kaa  aad  km. 

BOk  IIS-AB— Mlakk  pktad  Bb  Okrkat  Oaldt  . tSt-U 

M*l  IIS-HV— SUfar  pktad  Bb  Okrkat  OmSt  . ».M 

Sawd  kr  Oakplata  Oatakam  af  Maw  aad  TIaad  laal  tammla.  krtlaatlm  yaer  praiaat  raealrakaata. 

H.  A.  WEYMANN  &  SON,  Inc. 

M  N*.  Teadh  SL  lldaaatlanal  Baralc*  Papaitaiaet  Phflada^Ua,  Pa. 


4  Bmallt  Bakaa  ar  Tarii.  allfar  pktad.  k 
aaaaa  . SH.I 


•  BabaUt  Bb.  bkl  m'.  0am.  Habaa.  Kaafar 

ar  Kim.  allfar  pktad . WLSb 

•  BabalH  BBb.  ball  ap’.  Om.  Kaafar  ar 

Tarh.  allfar  pktad . ILW 

t  BakdH  BBb  Hallaam.  Oamk  allfar  pkkd. 

kakdlat  tiaaka  . n.dS 

4  Babmit  BBb  Saeaapbaaaa,  0am.  aikar 
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Batui  and  Orchestra 
Directors 


Delaware  Goes 
Prospecting 
and  Finds 
Gold 


ONE 

BEAUTIFUL 

DAY 

Overture  by  R.  E.  HILDRETH 


(Continued  from  page  15) 


he  will  naturally  continue  his  musical 
development  in  a  like  manner. 

During  the  first  year  the  band  made 
many  public  appearances  and  its  prog¬ 
ress  was  phenomenal.  The  sazette 
class  from  the  fourth  grade  in  19S1 
added  approximately  fifty  more  youth¬ 
ful  musicians  and  a  new  band  was 
formed  for  them.  The  sazette  class  of 
1932  added  over  forty  more  musicians 
who  in  face  of  the  prevailing  financial 
stringency  obtained  instruments,  and 
another  beginners’  band  was  formed 
for  them. 

A  balanced  band  of  36  musicians 
consisting  bf  selected  members  from 
the  original  fourth  and  fifth  grade  sax- 
ette  classes  was  organized  during  the 
spring  of  1932  to  represent  the  Junior 
High  School  of  Delaware  in  the  Cen¬ 
tral  and  Southern  Ohio  Band  (Contest 
held  at  Chillicothe,  O.  This  band  not 
only  returned  with  the  Junior  High 
Championship  but,  to  the  surprise  of 
all,  had  ccnnpeted  against  the  Class 
“C”  High  Schools  and  for  the  first 
time  in  the  history  of  the  competition 
’a  Junior  High  School  band  had  an¬ 
nexed  a  High  School  Championship. 

With  the  opening  of  the  present 
school  year  a  new  High  School  band 
made  its  appearance  at  the  Frank  B. 
Willis  High  School.  It  was  composed 
almost  entirely  of  the  members  of  the 
former  Junior  High  School  band  and 
consisted  of  thirty-eight  selected  mu¬ 
sicians  with  symphonic  instrumenta¬ 
tion. 

Delaware  at  present  has  five  distinct 
plateaus  of  instrumental  music  educa¬ 
tion  commencing  with  the  sazette  in 
the  fourth  grade,  beginners  band  in 
the  fifth  grade,  grade  school  band  in 
the  sixth  and  seventh  grades.  Junior 
High  and  Senior  High  School  bands. 
These  groups  consisting  of  two  hun¬ 
dred  advanced  students  in  instrumen¬ 
tal  music  exist  in  a  city  having  a  pop¬ 
ulation  of  less  than  10,000. 

The  astounding  fact  is  that  each 
student  will  have  obtained  eight  and 
one-half  years  of  musical  education 
and  experience  when  he  completes  his 
high  school  career,  due  to  the  fact 
(Conthiaed  on  pafc  4t) 


Talent  Scout 


—  search  your  grade 
rooms  for  real  band 
and  orchestra  material. 

Evory  Kiiool  aorie  dfcncar  knows  that  on*  nf 
•vacy  hundnd  imexpmtmttd  appUcmttM  (sc  in- 
itniastusl  astraction,  tbara  is  a  catain  aasoan 
ol  raaf  saaaa  (canuM.  One  plan 

is  a  fmd  tkosa  uUnttd  yoongstars,  in  lbs  lasrar 
graSa,  ghrs  ifaaa  a  fomnJrnmn  tomr3€  srhicb 
pnpm*$  Ibsa  far  immtjitit  tmcem  whsn  ibay 
raau  smftrwmmtwi  aga. 

Weed  Out  the  Blanks 

Tbs  plan  of  tbs  Santa  aatbed,  far  gnda 
school  nsginnat,  is  <ompiHt  m  arary  JaMil 
fraa  lbs  Snt  easy  extreita  a  tbs  aarnd  of  a 
"CtrtiSctU  of  Mutictl  AkUkj.”  Any  stiidant 
who  aastars  tha_  coaplaa  coona  of  a  study 
in  iha  Sassta  folio  ha  a  mmtieol  ftmmlaliom  ha 
can  aaily  tnntfa  a  any  Sand  mr  orekotm 
mitrmmtmt.  Tbn  is  a  pcosad  fact.  Musical  nils 
and  non-woefcan  an  sliaiaatad. 

Give  Every  Child  a  Chance 

Tbs  satin  cost,  a  tbs  pupB  t'nclndwsg  in- 
•trmmemt  and  coaplaa  mstn$etiom  Sock  is  bm 
S3.  Discounts  in  ipt— thin  This  gins  avapr 
school  pmpil  a  fmr  chann  a  ragiilar  hts 
poaibtlitia  in  Basic.  Tha  "Taiant  Seoul" 


REQUIRED— 

Class  C  Bands 
1933 

National  Contest 

Fan  Band . $8.00 

Coadactor’s  Score . 50 

Srmphonk  Band 

(Including  Score) . €.00 


Other  Fine  Compositions 
from  the  Fillmore  Concert 
Band  Series. 

BAND 

The  Wedding  Ring,  Overture — 

Geo.  D.  Barnard . $2.00 

The  Flatterer,  Overture — Chas. 

Owvers  . 8.00 

Poet  and  Peasant,  Overture — 

Arr.  Henry  Fillmore . 8.00 

(Conductor’s  Score)  .  AO 

Liaht  Cavalry,  Overture — Arr. 

Henry  Fillmore  . 8.00 

(Conductor’s  Score)  . 00 

Morning,  Noon  and  Night,  Over¬ 
ture — Arr.  Henry  Fillmore...  3.00 

(Conductor’s  Score)  .  AO 

La  Grace,  Overture  —  Chas. 

(hirers  .  8.00 

The  Bard  of  Buckeye,  Overture 
— Richard  Raymond . 8.00 


DELAWARE,  O. 


FILLMORE 


MUSIC  HOUSE 

528  Elm  Street 
CINCINNATI,  OHIO 
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Pointing  for  the 
Snare  Drum  Contest 

(Continued  (ram  poge  It) 
speed  will  not  be  expected  in  this  be¬ 
cause  it  is  a  general  practice  in  actual 
playing  to  make  only  right  hand  flnnm 
in  rapid  passages. 

No.  3.  The  Flam  Accents,  open  and 
close.  This  is  a  very  essential  beat  in 
all  6-8  movements;  and  it  sounds 
“Flam-Ac-Cent.”  Refer  to  your  in¬ 
struction  book  as  to  its  execution. 
Ton  start  with  the  “Flam,”  the  left 
hand  close  to  the  pad,  the  right  hand 
shoulder  high.  The  first  beat  is 
“Flam.”  The  “Ac”  is  with  the  left 
hand  and  is  a  sort  of  up-beat.  It 
throws  your  wrist  up  for  the  next 
“Flam”  while  you  execute  the  “Cent” 
with  the  right.  Try  it  Then  you  re¬ 
verse.  It .  is  this  Flam  Accent  that 
puts  the  swing  and  the  character  into 
a  6-8  beat  and  really  is  indispensable  in 
all  6-8  marches.  This  beat  in  contest 
is  to  be  played  open,  close,  and  open. 

These  rudiments  may  seem  a  little 
stubborn  at  first;  but  don’t  get  dis¬ 
couraged.  They  will  soon  yield  to  your 
persistence  and  then  they  are  yours 
to  command.  They  will  do  and  obey 
your  dictates.  So  tackle  them  without 
delay.  Get  a  strangle-hold  now  and  be 
determined  that  you  are  going  to  be 
the  master  right  now  and  from  now  on. 

No.  4.  A  Beat  of  the  Player’s  Se¬ 
lection.  If  you  have  any  fair  control 
at  all  of  the  preceding  rudiments,  yon 
will  be  able  to  play  any  number  of  fine 
drum  beats.  Tou  make  your  selection 
according  to  your  ability.  These 
should  be  regarded  as  recreational 
beats;  and,  by  no  means,  get  the  idea 
that  you  now  have  passed  the  stage 
where  you  need  to  practice  the  rudi¬ 
ments.  Tou  will  never  reach  that  stage; 
and  that  is  Just  the  interesting  part  al 
it.  There  is  always  something  more  to 
learn  about  them.  In  selecting  your 
solo,  you  are  by  no  means  obliged  to 
stay  within  the  limits  of  the  specified 
rudiments  required  at  this  contest  If 
you  are  able  to  play  the  Single  or 
Double  Drag,  a  Ratamacue,  or  a 
Flamacue,  you  are  at  liberty  to  a^ 
range  your  own  solo  to  include  these 
rudiments.  If  you  feel  able,  yon  caa 
play  the  entire  Camp  Duty,  known  as 
“The  Reveille,"  starting  out  with  “The 
Three  Camps,”  followed  by  “The  Slow 
Scotch,”  “The  Austrian,”  “Dawning 
of  the  Day;”  but  it  is  not  good  practice 
or  considered  good  form  to  play  these 
in  succession  without  a  short  inte^ 
lude  that  is  knowm  as  “The  Doubliap.” 
This  sort  of  breaks  the  abruptness  of 
changing  from  2-4  to  6-8.  Or  yon  may 
decide  to  play  “The  Tatoo.”  This 


n)ADIO  CITY,  New  York’s  gigantic  building 
i  ptojea  occupying  three  ennte  dty  blocks, 
includes  two  mamnKra  theatres.  Chia  among 
these  is  the  Radio  City  Theatre,  the  world's 
largest,  with  a  seating  capacity  of  7,000. 

Bill  Gladstone  has  been  selected  ss 
first  drummer  for  this  grnt  theatre  or- 
diestra — a  distinction  richly  deserved 
for  Bill  is  one  ofAmerica’s  really  great 
drum  placers.  Both  as  drummer  and 
xyloplmnist  he  won  renown  wridi  the 
Oq>itol  Theatre  Orchestra  and  with 
Major  Bole’s  Capitolians— over  the  air. 

He  says  that  Leray  instmmena  have  been  an  im¬ 
portant  fictot  in  his  success.  Radio  City,  too,  has 
chosen  Leedy  eauipment,  including  kettle  drums, 
xylophones  and  belk,  for  both  of  ia  theatres. 
For  more  than  33  years  Lee^  Instrumena  have 
been  the  choice  of  America’s  greatest  drum- 
men.  By  following  their  example  you  car  im- 
provey^  performance  andincreaseysarr  sm  cess. 

wmiTB  worn  rmxE  book 

See  the  many  attractive  new  Leetly  modeb  at  yoor  mmic 
store  Of  writefor  free  catalog.  Attractively  illustrates  com¬ 
plete  line  of  drums,  drum  accessories  SM  mallet-played 
instruments.  Many  valuable  tips  for  drummers.  write 
for  your  copy  today. 

UIDT  MFO-CO.,  103  Uwdy  tMg.,  MdMrt,  laid. 


THE  WORLD'S  FINEST 
DRUMMERS'  INSTRUMENTS 


BUY  RIGHT  1 1  KEEP  RIGHT  1 1 

9  Out  of  10  Are  Stung  on  Initial  Purchases 


From  East  to  West 
Far  the  best 
Stands  the  test 
Leads  the  restl 
— Haynes  Flutes — 


Expert  Repeiring— «H  maketl 


WM.  S.  HAYNES 
Foimdwr 


WM.  S.  HAYNES  CO 


1 08  MasMchusetts  Ave. 


Boston,  Mats. 
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starts  with  “The  Three  Cheers,”  then 
a  6-8  march,  followed  by  "The 
Donblings.”  Then  the  “Slow  March,” 
4-4  again  followed  by  “The  Donblings.” 
This  may  be  followed  by  any  beat 
or  any  number  of  beats  that  you 
choose.  You  are  to  use  your  own 
ingenuity  in  making  up  your  own 
medley  of  beats.  So,  you  see,  this  con¬ 
test  is  quite  flexible  and  will  give 
everyone  a  chance.  But,  remember, 
you  will  probably  not  be  Judged  by  the 
amount  or  even  by  the  difficulty  of  the 
number  that  you  play,  but  rather  on 
how  you  actually  play  the  numbers 
that  you  do  select. 

No.  5.  Sight  Reading.  This  is  quite 
essential.  You  can  easily  acquire  the 
habit  of  sight-reading  if  you  will  asso¬ 
ciate  your  drum  book  with  your  prac¬ 
tice  periods.  Look  at  the  music  when 
you  play  these  beats  and  observe  the 
time  and  tempo 'as  indicated.  Count 
the  rests.  Never  mind  whether  you 
know  the  beat  or  not.  Read  the  part 
Just  the  same.  By  this  practice,  you 
will  be  able  to  read  rudimental  beats 
by  group  and  recognize  the  beats  as 
they  are  written.  The  reading  of  drum 
parts  then  really  becomes  quite  a 
simple  matter.  So  form  the  habit  early 
of  connecting  your  instruction  book 
with  your  practice  period.  In  the 
sight  reading  contest,  you  will  be  alone 
with  the  Judge.  You  will  have  about 
one  minute  in  which  to  look  over  the 
part.  That  will  be  time  enough  to 
look  for  the  tricks  that  may  be  in  it, 
although,  as  a  general  rule,  you  will 
find  that  it  will  be  probably  a  standard 
march  or  some  solo  beat.  Be  sure  to 
observe  the  tempo  and  the  approximate 
time.  Place  your  Flams  where  they 
are  written  and  watch  the  accents  and 
dynamics. 

(General  Information.  All  individual 
drumming  contests  are  generally 
played  in  a  standing  position  and  on  a 
military  model  drum,  although  your 
band  drum  on  a  high  stand  is  per¬ 
mitted.  In  fact,  there  will  be  no 
demerits,  no  matter  what  type  of  drum 
you  use.  Bring  the  drum  on  which 
you  are  accustomed  to  play.  You  will 
be  Judged  by  what  you  do,  not  by  what 
you  use. 

Above  all,  be  regular  with  your  prac¬ 
tice  time.  Make  up  your  mind  before¬ 
hand  Just  how  much  time  you  can 
spare  per  day.  In  other  words,  budget 
your  time.  If  you  are  very  busy  and 
can  spare  only  twenty  minutes  each 
day,  that  will  be  enough,  provided  that 
you  are  sincere  about  it.  Nothing 
must  interfere  with  that  twenty 
minutes,  and  you  must  do  it  every  day. 
Soon  it  will  be  fun  and  you  will  do 
it  much  longer. 

Will  you  be  with  us?  Now  is  your 
opportunity  to  show  what  you  can  do. 


Choose 

Alma  Mater 

H«nry  HUdlcy't  New  Overture 

for  Orchtstro  or  Bond 


Thrilling,  melodious,  and  inspir¬ 
ing .. .  Besed  upon  favorite  collage 
tunas,  which  are  used  thematically  and 
developed  into  a  brilliant  overture 
that  expresses  the  foyous  atmosphere 
of  college  days  .  .  .  Orchestra  con¬ 
ductor's  score,  $3.50;  orchestration, 
$3.50;  small  orchestration,  $2.50. 
Band  score,  $3J0;  fuH  band  parts, 
$3.00  ....  Send  for  Free  Sample 
Pages  of  playable  piano  reduction. 


New 

Invention  of 
W.  Otto 
k  Miessner 


C.  C.  BIRCHARD  &  CO. 

221  Columbus  Avenue,  Boston,  Mass. 


E  KKI>KBir.V  STOCK,  eondnetor  of  the  Chicago 
tliiihfiiu.  MLjni  "rlwthin  is  tbeonefeetara  in  mnaie 
thet  ie  apt  to  bafBe  a>vao  the  moat  (iftad  and  ad- 
Taaead  artiata.” 

No  long*'  need  teacher  or  atadent  be  handicapped 
br  thia  problem.  For  the  Rhrth-o-ph(me  aolvea  it 
mopUtely.  Invention  of  W.  Otto  Micaaner,  famona 
maaleal  anthority,  the  RhrUi-o-phone  is  more  than 
a  laarhine.  It  ia  a  system  for  rtnniing  any  rhythm 
maahination  and  thm  tmmStmg  it  oat  aotomatically 
— lapsating  it  over  and  over  until  yoa  fttl  it  and  can 
aiptaaa  it  p^ectly.  The  greatest  moaical  anthori- 
tias  in  America  warmly  endorse  the  Rhyth-o-phooe 
as  one  of  tba  very  greatest  aids  in  teaching  and 
laaming  music. 

lavatuable  for  bands,  <»ehestraa,  drum  corps.  For 
granp  instruction  and  home  practice.  Yet  it  costa 
bat  littls  more  than  a  good  metronome. 

WRITE  FOR  FREE  BOOK 

Aak  your  music  daalar  to  damonstrate  the 

Kbyth-o-pbone  or  write  ns  for  complete  liter- 

atnre.  No  obligation.  Write  today. 

C  G.  CONN,  Ltd.,  191  Conn  Bldg. 

ELKHART,  INDIANA 


you  Can  Get 


TWIRLING  BATON 

for  35  Subs. 


Fred  Watare’  Book 

''Conductins'' 

for  10  Subs. 


10  issuos,  60  cants  a  yaar. 


AaetharWaadarM  lasiawBaat  la  bo 
Given  Away,  March  31. 
Yon  may  win  it. 

Writ*  for  DotoiU 
Tan  B.i«n  spsiUUaM  la  Bcbaal 
Band  and  Otebaatra  Inatronaali 
Aim.  aaaaa  nandarTal  “osad"  bar- 
saiaa.  ban  |M  op.  Oanvaalaat 


Tom  Brown  Mnsic  Co. 
mS.WahaaltAveL _ Chka 


SoMl  Your  Orders  for  Baud  Murie  to 

George  F.  Briegel 

‘tANO  MUSK  SKeuusr 

1474  Broadway  NSW  YORK 

Imtost  BuUotin  Son*  on  Jteoaiea/ 


Professional  Quality  I 

JJ^aad  nM  ^aiao— VMIa.  viSa.  Calla 
atrlBM  anda  W  tba  twanaat 
V**  ”  "4  than  liatad 
al  "Flddlaabrlat^’  Writa  lar 

FAW-AN  musical  string  CO. 
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Be  a  First  Prize 
Wimier! 


Indiana 


A  good,  reliable  in* 
Btnunent  is  onedialf 
the  battle. 

Buy  a  Sterling  Silver 
Clarinet.  No  corrod* 
ing — no  silver  plating 
necessary  —  perfect 
scale,  perfect  intona¬ 
tion — always  in  tone 
thanks  to  thermos 
warming  device. 


Mariann  f 
Pflueger 

WHO  said  that  New  Tear’s  Reso¬ 
lutions  were  made  to  be  bro¬ 
ken?  None  of  our  Sub  Agents  have 
broken  the  one  they  made  about  send¬ 
ing  in  more  and  longer  lists  of  subs. 


A  line  of 

Band  Instrumeats 

Ideal  for 
Beginner  Bands 

Schoola  orvoololos  aew  SooSs.  or  ez> 
teoSlaw  laotmoieotal  Imotroefloo  lot* 
the  lower  sr«4efl,  will  proat  hr  lovcetl- 
aotlaw  this  hew  Use  of  sroSerately 
prices  IsstrsBiesta.  Fer  these  isstrs* 
Biests  are  as  Btsslesllr  perfect  as  the 
Biost  ezpeasive  auikcs.  Bat  they  art 
free  of  sspcraaeas  exterior  saerasiest, 
aaS  are  prices  to  salt  the  thlaaeat 
paaee.  The  leweat  prlecS  hlwk  piaSt 
liae  aisaok  WItheat  ohllwatioa,  write 
for  eataloK.  price  list,  aaS  eeaiplcte 
laforauitioa.  ASSreos 


Look  at  Hugh  Mabie  of  Stanton, 
Nebraska.  We  hadn’t  heard  from  him 
for  such  a  long  time  that  we  nearly 
thought  he  deserted.  Then  comes  the 
New  Tear.  And  what  is  more,  a  list 
of  subs  that  made  up  for  the  time  we 
hadn’t  heard  from  him. 


Writ*  for  fuU  description 
of  Prise  Wimming 
Clmrmets 


WM.  S.  HAYNES  CO 

108  MsMsehoMtU  Ave. 
Boston,  Mast. 


Ehtcitement  prevails  in  McCJomb,  Mis¬ 
sissippi.  What’s  the  cause?  A  new 
drum  major  baton  is  the  cause. 

Just  thirty-five 'yearly  subs  and  you 
can  have  a  lot  of  excitement,  too. 


MVSICO 

MOV'THPIECE 

The  Finest  Clarinet  Mouthpiece 


Welcome  to  our  fold.  Merle  Osborne 
of  Modesto,  California.  Merle  is  one 
of  our  new  Agents. 


INDIANA 


ClaHasf  playwet  Here's  yew  spper- 
taalty  to  ehtohi  the  best  awathpini  yea 
ever  aaed  at  the  aaasaally  lew  price  af 
aase.  It's  a  werM  beater  will  laiprnTf 


Down  in  Monahans,  Texas,  is 
Blanche  Oibson,  working  hard  for  a 
drum  major’s  baton.  ’This  proves  that 
everyone  in  Texas  is  not  a  cowpuncher. 
’They  do  have  drum  majors. 


Buy  Direct  From 
Manufacturer 


How  are  things  going  along  for  the 
tuning  bar,  Fred  Fennell  of  Cleveland? 


Subs  are  starting  to  come  right  along 
from  our  new  Agent,  Carroll  Squier 
of  Sturgeon  Bay,  Wisconsin. 


C.  O.  D.  t  Says  trial. 

G.  LANGENUS,  INC 

7S  Mata  Street 

Pert  Washfawtoa.  U  I..  N.  T. 
Sead/or  <mr  Cetmlogue. 


lendmetiert,  Orchettre 
Oireeton,  Superinteadenh, 
when  you  are  ia  the  aMr- 
kei  for  clariaeH  aad  other 
woodwiad  iatfruaieatt  for 
school  use,  write  wt  direct 
for  catalog  aad  quotatioas. 
If  your  school  it  aot  coa- 
veaieatly  served  by  aa  es¬ 
tablished  dealer,  we  w8l  be 
glad  to  fill  your  raquira- 
ateats  direct.  You  will  fiad 
it  to  your  advaataga. 
Write  us. 


Another  Wisconsinite  keeping  the 
sub  ball  rolling  is  Ward  Fonstad  of 
Stevens  Point. 


CUrinetfi  iSlepaireb 
anb 

ANY  MAKB  -  ANT  BRKAK 

J^axxp  9ebler  Se  Co. 

MdUrr  ^  Ctwiiwts 

■LKHAKT  INDIANA 


Every  once  in  a  while  B.  E.  Pilking- 
ton  of  Des  Moines,  Iowa,  pope  up.  And 
pop  up  he  did. 


More  like  the  last  list  you  sent  in, 
Ernest  Beerends  of  Montrose,  Colorado. 
I  repeat  I  want  more. 


Ruth  Stoehr  of  Winona,  Minnesota, 
I’ve  got  the  baton  all  shined  up,  and 
it’s  ready  to  twirl  its  way  to  Winona. 


Harry  Pedler&  Co. 


Subs  are  always  nice  to  give  to 
“him”  and  “her”  as  a  Valentine.  What 
do  yon  think? 


Elkhart,  Indiana 
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An  Informal 
Interview  with 
a  former 
Drum  Major 


ALL  METAL 


Schools 


Withstands  strenuous 
abuse.  Nothing  to 
break.  Extra  wide  desk. 

Small  march-size  sheets 
won't  fall  through.  Extra 
wide  shelf  (folding) 
holds  pile  of  music  or 
large  folios.  Height  and 
quadrant  angle  adjust¬ 
ments  with  lock  screws. 

Tubing  hollow  for  light 
cord.  Heavy  tripod 
base  prevents  upsetting. 

Green  or  oali, 
with  black  base 
and  pipe.  Price 
each,  $5.  Write 

for  special  school  _ 

discount.  End  rehearsal  room  confusion 
with  this  ideal  equipment.  Write  today. 


(Continued  from  page  tl) 

a  good  teacher  it  you  possibly  can, 
and  above  all,  practice  as  much  as  you 
possibly  can.  A  certain  amount  of 
weight  is  necessary  in  a  twirling  baton. 

Question:  Do  you  recommend  any 
particular  style  of  baton f  Answer: 
Where  a  corps  or  band  has  but  one 
drum  major  for  both  twirling  and 
signal  work,  he  will  have  to  choose 
between  the  regular  wood  staff  model, 
and  one  of  the  metal  staff  models. 
There  are  very  few  drum  majors  who 
twirl  the  wood  staff  model.  However, 
I  use  it  exclusively  and  have  learned 
to  twirl  it.  Most  of  my  work  is  signal 
work,  and  I  leave  the  twirling  to  the 
last,  or  special  flourish,  or  flt  it  in  a 
special  spot  in  the  music.  I  don't  be¬ 
lieve  in  overdoing  it  in  military  work. 
Some  bands  and  Drum  Corps  now  use 
two  drum  majors, — one  for  signals 
and  one  for  twirling.  Of  course,  a 
drum  major  who  dees  twirling  only 
should  get  a  special  baton  for  twirl¬ 
ing  work. 


t-t-t- 

iii 


No  One  Who 
‘Draws  theBou^ 

should  be  without  this 

INFORMATIVE 


LYONS 


Band  Instrument  Co. 

17  WmI  Lake  Sfreef  Ck'icago 

Lyofli  Inrfrumenf  Rental  Plan  is  now  in 
use  in  hundreds  of  schools  throughout  the 
country.  Send  postal  for  full  information. 


With  its  ninety-eigtit,  proTuaely  illustrated, 
pages,  enmded  with  useful  inrormation  for 
violinists,  cellists,  and  all  who  “draw  the 
bow,”  this  catalog  of  your  daily  needs  is  in- 
dispensahle  to  the  string  musician.  Its  rich 
exhibit  of  One  new  and  old  violins  is,  in 
itself,  an  inmiratlon.  You’ll  wander  through 
its  nages  with  ever  increasing  interest,  ahrayt 
finding  fresh  attractions,  new  suggestions 
leading  to  greater  pleasure  in  your  playliw. 

Many  things  to  aid  yon 

In  its  many  pages  of  accessories  are  new 
things  galore;  and  great  improronents  In 
the  old.  You’ll  And  many  things  you’ve 
wished  for,  many  things  you’ve  been  look¬ 
ing  for,  things  designed  to  help  you  over 
those  diflhmltles,  peculiar  to  yourself.  Bvery- 
thing  is  illnatratcd,  clearly  described,  and 
priced. 

FREE!  to  “Fiddlers*’  Only 

The  book  is  free.  There  is  neither  price 
nor  obligation.  But  it  is  free  only  to  nring 
musicians  and  sdiool  music  instmctois.  To 
such  we  want  to  send  it — free— with  our 
cheerful  compliments.  A  coupon  is  here  for 
your  convenience.  Or  send  a  post  card  giv¬ 
ing  the  information  the  coupon  requests.  If 
you  play  the  strings,  by  all  means  do  this— 


Do  you  want  a  fine  variety  of  solos  (or 
Bb  Oarinet,  Cornet,  Trombone,  Saxo¬ 
phone  and  other  wind  instruments? 
Send  (or  (ree  thematic  sample  parts. 
Speciiy  instruments  you  play. 

BAND  AND  ORCHESTRA  DIRECTORS 

Send  (or  oomplete  catalog  o(  Band  and 
Orchestra  Music,  Solos,  Duets,  Trios, 
Quartets  and  ensemble  material  of  all 
kinds.  Spcciiy  Band  or  Orchestra  Di¬ 
rector  and  name  of  school. 

Writt  to: 

EUBANK,  INC. 

73<>38  So.  Canapball  Ava., 

P.  O.  Stm.  “D,” 
CHICAGO,  ILL. 


(By  Special  Permisaion  of  Mazy) 

A  man  sagged  into  a  drug  store  where 
A  radio  bellowed  strong. 

The  crowd  inside  wiped  furtive  tears 
At  a  Jolson  Mammy  Song. 

“Oh,  why  don’t  you  weep,”  said  the 
druggist  boy 

As  he  buttered  a  slice  of  bread. 
The  man  sank  sadly  on  a  stool. 

And  this  is  what  be  said: 

"I’m  only  a  radio  baby. 

Brought  up  on  MTZ. 

That  was  the  station  that  spinach- 
souped 

And  branned  and  prune-juiced  me. 
I  exercised  with  HIH 
Elach  morning  on  the  air. 

And  over  station  TMF 
I  heard  my  morning  prayer. 

And  when  the  shades  of  night  came  on 
I  sat  upon  my  knee 
And  heard  the  bedtime  stories 
Over  ZMRAC, 

So  now  when  I  hear  mammy  songs 
Or  Mother,  Mother  Macbree, 

I  only  think  of  TMF 
and  ZMRAC.” 


PROFESSIONAL  SAXOPHONE  rO 
TECHNIC  SIMPUFIET 

40  private  lessons  in  book 
form  with  a  master  teacher 


“Ceuna  hi  MofUni  EmbelHahinut’’ 

complete  improviiing  oourae,  exam¬ 
ple*,  aolo*,  choir,  etc.  $1JS 

*X)rch*iti  atkm  Chart”  rann,  pitch, 
tranipoaition,  etc.,  for  all  instru- 
mcnti.  He 


Wm.  S.  Lewis  and  Son 

207  S.  Wabash  Avoiae,  Chicafa,  IHaais 

(A  houa*  with  M  or  more  yean  of  pro- 
feasioiial  dientele  experience) 


BEIHOFF  MUSIC  CO. 

S12S  W.  North  At*. 
Milwnwiree,  WUconsin 


Mail  this  coupon  NOW 


ALL  VEATHER  LOOSE 
LEAF  BANOHOSIC  FOLK) 

160,000  aoid.  Real  eoon- 
omy.  Largely  adopted 
by  high  adiool,  ooOege 
and  municipal  banof. 
Write  (or  FVee  informa¬ 
tion. 

DWIGHT  W.  GODARD 
23  South  River  St. 
Auron.  IR,  U.  S.  A. 


Tmchwi’  Addnn  . . . . 

I(  butiuctw,  plaaM  itato  potlUen.  Writ*  la  Mrfla. 
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Dad  Rahte  Thinks 
These  Are  Good  Jokes 


THEODORE 


WHEN  YOU  NEED  A 
MUSIC  STAND 

ask  your  doaUr  to  sail  you  a 

HAMILTON 


Fair  One — I  suppose  you  visit  Eng¬ 
land  to  satisfy  your  thirst  for  travel? 
American — No;  Just  for  my  thirst. 


MUSIC  OP  ALL  PUBLISHERS 
World's  Larsest  Stock 
1712  CHESTNUT  ST„  PHILA.,  PA. 


Smith — My  wife  sure  is  thrifty.  She 
made  me  a  necktie  out  of  an  old  dress 
of  hers. 

Jones — That’s  nothing.  My  wife 
made  her  a  dress  out  of  one  of  my 
ties. — Capper’s  Weekly. 


and  yes  w9l  be  totislied 
witli  year  psrekese 

Krauth  &  Benninghofen 

HAMILTON,  OHIO 


Musical 


Booklets 


It  was  along  a  beautiful  stretch  of 
highway,  and  the  telephone  line  along 
the  way  was  in  the  hands  of  repair 
men.  She  was  driving  and  cooing, 
when  of  a  sudden  she  spied  the  men 
climbing  the  telephone  poles.  “Elmer, 
just  look  at  those  fools,”  she  ex¬ 
claimed;  “do  they  think  I  never  drove 
a  car  before?” 


tUNm^LLiAMS 

jOiOOL/MUTK 


Interostlnx,  Instructive,  Help¬ 
ful,  Bntertaininfr  and  Thor 
oughly  Worthwhile  Readins 


EACH 


ONLY 


fSnecialiiins  in  Band  or  Or¬ 
chestral  training.  Daily  re¬ 
hearsals.  Special  or  Three 
Year  Certificate  coarse.  Pri¬ 
vate  Instruction.  Theory, 
Conductins.  Arranting. 
Distin^nished  faculty  includ¬ 
ing  Pierre  Henrotte,  concert- 
Smsmt  master.  Metropolitan  Opera 

« —  House — Vi^n,  S^fegsio; 

^  Mathew  L.  Lake — OrAes- 

tratmn.  Band  Arranging. 
ForfurAer  informalion  tddrtss 
TNI  KfiBTMR  HI  Osw  tmmm.  Mdia  Nm  Tot 


Cheek  pour  choice  below, 
eifn  the  coupon  and  mail 
this  (complete  ad  with  pap- 
mcnt  to  the  above  addreiu. 


With  bowed  shoulders  Homer  Smith 
entered  his  house.  His  dragging  feet 
scuffed  their  way  through  the  front 
hall  and  into  the  kitchen,  where  bis 
wife  was  preparing  the  evening  meal. 

The  smile  faded  from  Mrs.  Smith’s 
face  as  she  noted  the  woebegone  ap¬ 
pearance  of  her  better  half. 

“Homer,”  she  cried. 

Slumping  into  a  chair,  Homer  Smith 
stared  straight  ahead  with  dead  eyes. 

“Tell  me,  darling,”  pleaded  his  wife. 

She  came  over  to  Homer  and  lifted 
his  chin  in  her  hand.  Homer  Smith 
moistened  his  lips  with  his  tongue. 

‘The  worst,”  he  said  dismally,  “has 
happened.” 

“No,”  cried  Mrs.  Smith  aghast. 

“Yes,”  said  Homer.  “This  afternoon. 
Just  before  quitting  time,  the  boss 
called  me  in  and  gave  me  the  busi¬ 
ness.” — Judge. 


. MvcDwrcll  I  . WttBer 

. Maiidclnoho  I  . tou  Wcb«r 

Bands 

. How  to  Orgunlie  •  Boys'  High 

School  Bund — 

J.  W.  Wuinwright 

. Whut  Every  Music  Lover  Should 

Know  About  the  Bund — John 
Philip  Sousa 

Accompanying 

. How  to  Accompany — Spross  and 

La  Forge 

Piano— Educational 

. Sight  Reading— Edmonds  and 

Slierman 

. How  to  Study  Chapin — Klecsynski 

and  Philipp 

Enteftainment 

. Fascinating  Music  Club  Enter¬ 
tainments  and  How  vo  Give 
Them— Waldron 

Composing 

. Steps  in  l.eaming  to  Compose— 

James  H.  Rogers 

Indian  Music 

. Indian  Music — Impressions  of 

and  Insights  Into  Indian  Music 

'Cello 

. Tone  Secrets  in  'Cello  Playing— 

Hans  Kindler 

Violin 

. The  Violin  Student's  Funda¬ 
mentals — Otto  Meyer 


THE  OHIO  BAND  CAMP 

AT  CEDAR  POINT 
FOR  BOYS  AND  GIRLS 
Lowest  Rates  Best  Advantages 
For  Injormation  Write 

P.  F.  McCX»MICK 

314S  West  Sfith  St.  Oeveland.  Ohio 


The  depression  lessons  are  so  im¬ 
pressive  that  they  aren’t  likely  to  be 
forgotten  until  the  next  prosperity 
spree. — Weston  Leader. 


SCHOOL  MUSIC  SPECUUST 

COMPOSITION  ARRANGEMENTS 
Rates  Reasonable 
Open  for  Bandmaster’s  position 
FRED  W.  CLEMENT 

31  Ctaariotte  St.  Woroauttr,  Maas. 


“Did  you  hear  the  Joke  about  (he 
film  star?” 

“No;  what  is  it?” 

“Her  secretary  didn’t  keep  the  rec¬ 
ords  straight,  and  now  she  finds  she 
has  had  two  more  divorces  than  she’s 
had  weddings.” — Boston  Transcript. 


FOR  YOUR  SCHOOL 

THE  HEART  OF  AMERICA 

BAND  BOCXC 

A  fine  bocA  for  any  band,  not  too  diffi¬ 
cult.  Full  band.  Price  2Sc  per  book.  DU- 
connt  to  sAoolt.  Sample  copy  free. 

J.  B.  AGNEW,  PuMiehur 
1444  Highlasid  Koiwas  City,  Mo. 


The  door-bell  rang,  and  dad  an¬ 
swered  IL 

“Any  old  clothes  ’to  sell,  or  give 
away?”  asked  the  old  man  who  had 
pushed  the  button. 

“Do  you  think  I  want  to  Join  one 
of  these  nudists’  colonies?”  growled 
dad,  as  he  slammed  the  door  shut. — 
Cincinnati  Enquirer. 


•  FILL  IN  BELOW  • 

BTiclased  find  t .  Pleaae  aend 

me  the  Muaicnl  Bookleta  checked  above. 
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GC  Designs  IN  COLORS 
in  nid'i  NEW 
Uniform  Catalog 


DeMouiin  Bros.&  Co. 


Greenville,  Illinois 


,W()S  \'\i  w  \ui>  |o 


KM  \M  \/A  n  *  MH  MU. 


Music  to  the  Listening  Ear 

By  Will  Eashart 
M.  Witmark  d  8otu,  Publithers 


A  moat  unusoal  atyk  book. 
Many  diadactlTO  School  Band 
Daoinw.  Woadarfnl  line  of 
iirnipT-  —  9  Gradaa,  IM 
Sbadaa.  Cataloc  and  aampka 
•ant  upon  requeat  to  Band  di¬ 
rector,  manaM  or  purchaknc 
committee.  Thcae  ate  valu¬ 
able  hence  will  be  sent  to 
prospective  buyers  only. 


IlBMt 

Qwdity 


For  the  student  who  is  so  con¬ 
cerned  with  the  technique  and 
the  mechanics  of  music  that  he  can¬ 
not  appreciate  it  in  its  fullest  sense 
and  for  the  layman  who,  lacking  train¬ 
ing,  can  only  respond  emotionally, 
Mutic  to  the  Littening  Ear  will  be  a 
valuable  book.  It  is  the  author’s  pre¬ 
mise  that  there  should  be  a  middle 
ground,  that  the  fullest  enjoyment 
chould  be  possible  for  those  who  are 
able  to  listen  to  music  intelligently. 
To  one  there  should  be  more  than  the 
mere  emotional  appeal  which  at  the 
best  is  only  a  stimulus  to  the  imagi¬ 
nation  and  makes  no  real  demands  upon 
the  mental  faculties  and  to  the  other 
it  should  mean  more  than  a  study  in 
Rhythm,  Melody  and  Harmony. 

There  are,  after  all,  few  of  us  as 
Insensible  to  music  as  Macauley  who, 
a  master  of  prose,  was  so  tone  deaf 
that  he  could  recognize  but  one  tune, 
God  Save  the  King,  and  that  only  be¬ 
cause  people  stood  up  and  removed 
their  hats  when  it  was  played.  And 
those  who  derive  even  the  least  pleas¬ 
ure  out  of  it  will  undoubtedly  welcome 
the  opportunity  to  increase  their  ca¬ 
pacity  through  the  avenues  which  Mr. 
Earbart  opens  in  his  remarkably  con¬ 
cise  and  lucid  volume.  He  points  the 
way,  in  other  words,  for  us  to  listen 
for  something  in  particular  in  music, 
something  we  can  meet  with  a  warm 
glow  of  familiarity  instead  of  sitting 
by  passively,  waiting  for  a  melody  to 
reach  out  and  arouse  us  by  chance. 

Included  are  interesting  examples 
from  familiar  works  and  instructive 
diagrams  and  tables.  In  considerably 
less  than  two  hundred  pages  Mr.  Elar- 
hart  offers  a  comprehensive  picture  of 
the  things  of  which  music  is  made. 


Let  Us  Uniform 
YOUR  Bind  Also 


CAPES  AS  LOW  AS  $4JS 

American  Uniform  Co. 

America's  Finest  Uniforms 

134  S.  11th  SL  Phila.  Pa 


SCHOOL  BAND 
UNIFORMS 

with  Style,  Fit 
and  Comfort 

Send  (or  CaUloc  362  S. 
Sample*  and  price* 

Mo*t  Friaa  Winninf  Band* 
waar  Unifarni*  mad*  by 


PetAooe  Bros.  Mff.  Co. 

Cincinnati,  O. 


UNIFORMS 
and  CAPES 

give  service  only  In  pro¬ 
portion  to  their  ori^^al 
cost.  Dijipiified  quality 
merchandise  is  adver¬ 
tised  accordingly,  and 
we  can  convince  you  with 
our  new  School  Band 
Catalogue  and  Samples. 
Write  today  and  mention 
colors  of  materials  de¬ 
sired. 

George  Evaiu  k  Co.,  Inc. 

IB  N.  Sdi  St  rWal«kM*,  fa. 


There's  a  great 
difference — 

Writ*  for  Clotli  Sam- 
pla*  and  fro*  Cataloq 


Prize-winning  School  Bands 
are 

Uniformed  by  Klein 

For  seventy-nine  years,  Klein  has 
tailorcd-to-individual-measure,  uni¬ 
forms  for  school  band  organisa¬ 
tions  from  Maine  to  California — 
and  it’s  gratifying  to  know  that  in 
competition,  a  Klein  Uniformed 
tefao^  band  always  stands  a  bet¬ 
ter  chance  of  carrying  away  the 
honors. 

Send  for  our  tteo  19tK  Anniver¬ 
sary  Specials  on  School  Band 
equipment.  Highest  quality 
equipment  at  lowest  prices 
available. 

Original  uniform  designs  in  full  color, 
po^lete  Illustrated  catalog  and  ma¬ 
terial  samples  sent  upon  request. 

D.  KLEIN  &  BRO.,  INC. 

TlLTl*  Arch  Street  PMlsdelpMs,  Pa. 

Tmlort  of  Distinctive,  Serviceable, 
Bain^proofed  Uniforms  for  It  years. 


Thanks,  M.  L.  M 


Last  year  Mr.  DiTella,  our  director, 
awarded  four  subscriptions  of  The 
School  Musician  to  members  of  both 
the  band  and  orchestra.  I  was  one  of 
the  lucky  four  to  receive  your  splendid 
magazine.  I  have  enjoyed  your  maga¬ 
zine  so  much  that,  although  I  am  in 
high  school  no  longer,  I  feel  I  cannot 
afford  to  miss  the  splendid  articles  in 
The  School  Musician. 

Please  find  enclosed  sixty  cents  for 
another  year’s  subscription.  Mary 
Louise  Morr,  Dubuque,  Iowa. 


The  School  Mutician  for  January,  1933 


There’sMusic 
in  the  air— 
at  the  Allerton 


A  3000  Mile  Bargain  Counter 

55  WORDS  FOR  tlM 

Stil  what  you  haoa,  that  you  don't  mood.  Buy  what  you  mead, 
that  you  haven't  got.  We  will  publish  your  SS-word  ad  for  |I. 

The  worths  largett  school  band  bargain  counter. 


Unusual  facirittM  for  imnic 

tHidooH.  ...  No  clMr90  for 
individual  or  oroup  practko 
room*.  .  .  .  Ramota  from  di<hirbin9 
activHia*.  TKa  Allartoa  i*  locafad 
within  aa*y  walking  distanca  of  tha 
laading  music  sckoM  of  Chicago. 

Complimantary  housa  dancas, 
bridga  and  thaatra  partias,  con- 
carts,  and  many  intarasting  trips  to 
Chicago's  show  ptacas. 

A  complata  social  program  includ¬ 
ing  horsaback  riding,  swimming, 
skating,  bowling,  and  many  othar 
sporting  and  social  activitia*. 

Savan  floors  aschiaivaly  for  woman. 

Bat«— Dally  tl.TB  te  M.M 
tlm)*— II  M  t*  tS.S*  dNbk 
(p«r  Mtm).  WmUj  tlS.M 
la  Im!m  •iBsl*  —  n.M  to 
tU.M-dmbto  (par  pWMa). 


Allerton 

Hhotel 

Philip  E.  Cobdan,  Mgr. 

701  NorHi  Michigan  Avanue 


(Continued  from  Page  S6) 


j  that  he  starts  his  inusi<»l  experience 
!  in  the  fourth  grade. 

The  ralue  of  such  a  musical  educa¬ 
tion  to  the  student  and  his  parents  is 
immediately  rlsualized.  Some  students 
will  be  competent  to  work  their  way 
through  a  university  by  the  proper 
use  of  their  musical  education.  It 
should  not  be  necessary  to  mention 
the  cultural  side  of  students’  develop¬ 
ment  through  the  medium  of  music  be 
it  either  instrumental  or  vocal  or  the 
desirable  associations  formed  through 
the  mutual  knowledge  and  interest  in 
music. 

From  an  administrative  viewpoint 
I  know  of  no  medium  which  develops 
a  more  personal  interest  in  the  school 
than  the  proper  functioning  of  a  well 
developed  instrumental  group  and  if 
the  saxette  instrument  will  do  for 
others  what  it  has  accomplished  for 
us  in  this  development,  it  will  be  ac¬ 
claimed  in  the  near  future  as  the  out¬ 
standing  contribution  to  public  school 
music  education  of  the  generation  be¬ 
cause  through  proper  use  it  discovers, 
develops,  and  maintains  an  efficient 
musical  group  at  all  times  and  pro¬ 
hibits  those  who  cannot  hope  to  be¬ 
come  proficient  in  music  from  wasting 
their  time  and  their  parents’  money. 


During  the  rehearsals  of  our  high 
school  band  many  students  request 
permission  to  listen  to  the  rehearsals. 
Whenever  the  band  gives  a  concert  the 
auditorium  is  invariably  filled.  Com¬ 
munity  interest  has  been  developed  to 
such  an  extent  that  the  services  of  the 
band  is  in  ccmstant  demand  and  its 
worth  is  readily  apparent  to  the  most 
casual  bbserver. 

No  better  tribute  to  the  educational 
value  of  music  has  been  made  than  a 
recent  statement  made  by  Dr.  B.  0. 
Skinner,  Director  of  the  State  Depart¬ 
ment  of  Education  of  Ohio  and  Former 
President  of  Wilmington  College  who 
asserted,  "Music  is  more  important 
now  than  ever  and  should  be  main¬ 
tained  in  the  schools  today.  I  regard 
it  as  more  important  than  Latin  or 
advanced  mathematics  for  High 
School  students  and  if  some,  depart¬ 
ments  must  be  abolished  keep  your 
music  departments  intact,  if  possible.” 

School  administrators  and  music  sv- 
pervisors  are  most  welcome  to  investi¬ 
gate  our  musical  program  at  any  time 
because  we  feel  certain  they  will  be¬ 
come  as  enthusiastic  over  the  program 
as  we  are  and  the  worth  of  maintain¬ 
ing  a  full  musical  program  will  be  am¬ 
ply  demonstrated. 


POK  SALE;  Schmidt  Singte  Fraoch  Hera, 
F.  with  Eb  Slide,  used  three  months,  complete 
with  esse;  will  ^ip  on  three  dj^s  free  tri^; 
exceptional  opportunity ;  was  S182.00,  now 


FOE  SALE:  Kii*  Liberty  Model  trumpet, 
silver  {dated,  in  casc^  ^0.00.  F.  E.  (Jids 
trombone,  ^Id  plated,  in  ca«e,  $6S.(X>  like 
new.  C.  O.  D.  express,  3  d»s  trial.  Mrs. 
Arvine  C.  Kindingei,  520  N.  Thoman  Street, 


FOR  SALE:  1  Brass  Vega  Trumpet,  gSO.OO; 
I  Silver  Vega  Trum|>et,  $60.00;  1  Parduba 
Tromi>et,  $50.00;  1  Bnescher  (Told  Tromlxnie 
$40.(X);  1  Cleveland  Silver  Trombone,  $35.00 
I  Bran  Bueseber  Alto  Saxophone,  $50.00 
1  Martin  Alto  Saxophone,  $50.00.  J.  Kutz, 
647  Main  Street,  Hartford,  Conn. 


ATTENTION:  Re|»d  your  own  Cmriast,  com¬ 
plete  set  for  Albert  or  Boehm  system,  finest 
French  kid  i>ads,  with  cement,  $1.00;  CkirdMr 
Reed  Trimmers,  French,  adjustable,  perfect  cot 
for  Clarinet  or  Alto  Saxophones,  $1.50;  Clarinet 
and  Saxophone  accessories.  W.  G.  Hlavin, 
3547  East  161st  St.,  Cleveland.  ()hio. 


Every  School  Musician  needs  a  folding  music 
stand.  Here  is  your  chance  to  get  the  best 
there  is  (a  stand  you  would  pay  $1.50  for  in 
the  music  store)  for  only  40c  with  a  year's  sub¬ 
scription  to  the  School  Musician.  10  big 
issues,  every  school  month  of  the  year — all  for 
$1.00  including  the  stand. 


Full  Year's  Subscription  to 

The  School  Musician 
value . 60 

$2.10 


Your  director  wants  you  to  read  the  School 
Musician.  He  knows  you  need  a  good  folding 
music  stand.  If  you  have  any  doubt  about 
the  value  of  this  proposition,  ask  him. 

Dig  up  a  dollar  somewhere— quick. 

Make  up  a  group  order  in  your 
school.  Start  a  campaign  to  equip 
every  student  with  a  folding 
music  stand — and  the  School 
Musician.  Mail  orders  to 
The  School  Musician, 

230  North  Michigan 
Avenue,  Chicago. 

Do  it  Todayl 


AllFo 


Act  Now  I 


This  offer  may  be 
withdrawn  and 
you  may  miss 
the  opportunity. 

Don't  Delay  I 


All  metal.  Strong,  rigid.  Will  last  a  lifetime. 


The  NEW  CONNQUERCR 

with  new. principle 

VOCABELL 


The  Connqueror  Trombone  with  (new  principle)  VCXIABELL 
is  Mtinly  unlikt  any  other  trombone  you  have  ever  played.* 
It  delivers  an  tntirtly  difftnnt  kind  of  performance;  unique  in’ 
trombone  history. 

It  enables  you  to  get  playing  effects  that  ate  away  ”over-die>’ 
head"  of  conventional  instruments.  New  tone  coloring.  New  <»««f 
of  playing.  New  volume.  A  vital  new  Trombone  personality  that 
literally  thrills  every  player  who  has  put  it  to  his  lips. 

Many  of  the  most  famous  trombonists  in  America  will  tell 
you  that  you  simply  can’t  resist  the  urge  to  own  a  Connquerar 
once  you  experience  the  sense  of  expanded  talent  this  instrument 
brings.  Orders  are  pouring  in  from  men  who  are  the  world’s 
keenest  judges  of  trombone  excellence.  4 

The  headliners  of  America’s  finest  dance,  radio,  theatre  and 
symphony  bands  and  orchestras.  Specialists  in  "modern"  style  ot 
concert  classics.  It  gets  them  all.  Men  like  those  whose  endorse^ 
ments  meet  you  on  this  page.  ; 

You'll  want  to  know  everything  about  this  trombone.  We 
can  only  tell  you  here  that  the  secret  of  its  marvelous  new  voim 
and  increased  playing  range  is  the  revolutionary  V0CABB£ 
exclusive  with  Conn  and  proteaed  by  United  States  Patents  Pend¬ 
ing.  Bell  edge  made  of  a  single  piece  of  brass  —  integral  and 
homogeneous:  With  no  win  or  rolltd  tdgt  to  dampen  and  muflie] 
the  tone.  So  this  new  principle  bell  vibrates  freely  and  with  a] 
clear,  pure  resonance  impossible  to  obtain  without  the  VOCA*!; 
PFT  I.  To  diis  principle  we  have  added  the  last  word  in  modct^ 
styling  and  a  slide  actioo  that  surpasses  the  best  of  Conn's  pre-^ 
vious  achievements. 

AU  ComM  leodmomiaU  owe  guarmtnmd  to  bo  voltm-  ^ 
tary  and  gennino  oxnroooiono  of  t^tinionfor  wMdb  j 

no  paymont  of  any  kind  hat  boon  or  will  bo  mado.  .J 

C  G.  CONN,  Ltd.,  142  Conn  Building,  Elkhart,  Indian^ 
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